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ANTIQUITIES ACT 1975 


Please note that most Maori artifacts in the catalogue have been 
registered under the terms and conditions ofthe Antiquities Act 1975, 
and subsequent amendments. Thisis referred to as Y Registration. 
Under this Act artifacts with Y registration may not, normally, be sold 
to non-New Zealand Residents and Y Registered items may not leave 
the country without permission from the Ministry of Culture and 
Heritage. 

To purchase Y Registered items the buyer must be a Registered 
Collector and must present their certificate or card of registration 
when collecting their goods. To gain registration you must apply to the 
Ministry of Culture and Heritage (www.mch.govt.nz <http://www. 
mch.govt.nz/» ). Payment is due immediately, however Webb's will 
hold goods for buyers whose Registration as Collectors is pending. 


ARMS ACT 1958 

Buyers who purchase items that fall within the provisions ofthe Arms 
Act 1958 cannot take possession of that item until they have obtained 
the appropriate licence. 


BUYER'S PREMIUM 


A buyer's premium of 15% will be charged on all items in this 
catalogue. GST (15%) is payable on the buyer's premium only. 
Intending buyers should take note of clause 6 in the Condition of 
Sale for Buyers printed on page 103 ofthis catalogue. Webb's is not 
responsible for any errors of descriptions or for the genuineness 

or authenticity of any lot. Buyers should proceed upon their own 
judgement. The condition of items is not generally detailed in this 
catalogue. Buyers must satisfy themselves as to the condition of 
lots they bid on. Webb's is pleased to provide intending buyers with 
condition reports. 
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YOUR INVITATION TO THE 

EVENING PREVIEW 

Come along and join us to enjoy wine and 
refreshments at the Oceanic and African 


evening preview. 


Wed 23 March 5:30pm-7:30pm 


VIEWING 
Thu 24 Mar 
Fri 25 Mar 
Sat 26 Mar 
Sun 27 Mar 
Mon 28 Mar 
Tue 29 Mar 
Wed 30 Mar 


9:00am-5:30pm 
9:00am-5:30pm 
11:00am-3:00pm 
11:00am-3:00pm 
9:00am-5:30pm 
9:00am-5:30pm 


Limited viewing 


Sale Enquiries: Jeff Hobbs 021 503251 
Neil Campbell 021 875966 
Media Enquires: Renee Tanner 021 496707 


BID LIVE ONLINE WITH ARTFACT 


All lots will be available for live online bidding on 


auction night at www.artfact.com 


PACKING AND FREIGHT 


All packing and freight will be handled by expert third- 
party suppliers. 


MICHAEL REID 
at 


ELIZABETH BAY 


Khai Liew 

Spoehr 

2007 

armchair 

in American black walnut 
765 x 560 x 555 mm 


John Young 
Northern Song #5 
Summer 2007 

Oil on linen 

900 x 500 mm 


IMPORTANT WORKS OF ART 
INCLUDING HISTORICAL NEW ZEALAND WORKS 
AUGUST 2011 ENTRIES NOW INVITED 


Important modern, contemporary and historical works of art. 


GOTTFRIED LINDAUER 
Ihakara Tukamaru 

oil on canvas 

850 x 680mm 

$120,000 - $180,000 


Ihakara Tukumaru (c.1881-1913) 
belonged to the principal family of 
Ngati Ngarongo, one of the many 
hapu of the powerful Ngati Raukawa 
tribe, who trace their descent from 
the migrants of the ‘Tainui’ canoe. 
Ihakara is credited with organising 


the erection of two houses of 
Christian worship in the Foxton 
district. From 1852 until his death, 
Ihakara held the office of Native 
Assessor, a Government appointment. 
He is recognised for his role as a 
seller of land to the Government and 


as a peacemaker during the 1860s 

and 1870s. Ihakara died at Matakarapa 
and was buried in the old Te Awahou 
cemetery six days later. Hundreds 

of mourners, both Maori and 

Pakeha, followed his body to its 

final resting place. 
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THE NEW 
COLLECTOR: 
TRIBAL ART 


18 APRIL 2011 


A strict selection criterion for Webb's 
specialist Oceanic and African 
catalogues has generated a whole new 
category of sale, The New Collector: 
Tribal Art. A second tier sale including 
Maori artefacts such as toki, Maori folk 
art, 19th and 20th century pieces from 
Pacific, Papua New Guinea, Melanesian, 
Aboriginal and African cultures. With 
most pieces priced below $1,000, this 
sale presents an opportunity for new 
collectors to enter this wonderful and 
diverse field of collecting. 


CONTACT: Neil Campbell 
ncampbellwebbs.co.nz 
+64 21 875 966 


FOLK ART MAORI PATU 
Early 20th century 
$300 - $500 


WEBB'S WELLINGTON 


Webb's is pleased to announce a Webb's Wellington services will be services across the spectrum of antiques 
comprehensive auction service for headed by Jeff Hobbs, a 20 year and collectables; and the extended 
Wellington clients. Wellingtonians veteran expert in Oceanic, Tribal Arts team of Webb's resident specialists. 
have long supported Webb's both as and antiquities. Jeff operated as a In recent months Jeff has travelled 
collectors and consignors. A permanent successful dealer and consultant in New internationally on behalf of Webb's 
Webb's presence in Wellington and York and the United Kingdom during repatriating significant Maori and 
streamlined services between the two the 1990s and subsequently owned Oceanic material to New Zealand. 
centres will enable ease of access to the and operated the well respected Sulu Last year, Jeff led the valuation of the 
Auckland market for those in the 'arts Gallery, Wellington. Although Jeff's entire Maori, Pacific and Ethnographic 
and culture capital’. Webb's now offers a specialist interests lie in the fields of holdings at Te Papa Tongarewa. 
five-day-a-week appraisal and valuation Tribal art and Eastern antiques, he will Please contact Jeff to discuss Webb's 
service and personally handled, door-to- working closely with: Sophie Coupland, ^ Wellington services and how your 

door freight and logistics. This service Webb's head of Fine Arts, to provide pieces would be marketed and handled 
extends to the entire lower North and fine art services; James Hogan, Webb's from Wellington. 


upper South Islands. head of Decorative Arts, to provide 
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CONTACT: Jeff Hobbs 
jhobbs@webbs.co.nz 
+64 21 503 251 
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THE KULPA COLLECTION OF 


[53] PORTRAIT OF A MAORI CHIEF 
$400 - $800 


IMPORTANT HISTORICAL 


PHOTOGRAPHY 


The first photograph was taken in 
France in 1826 by Nicéphore Niépce. 
He called his method heliography - 
sun writing. This poetic description 
is relevant to the photographic 
material within the Kulpa Collection, 
which sheds light on indigenous 
societies that might otherwise 
remain in the shadows. In this sense, 
the appeal of historical photography 
rests on the irrefutable facts of 

each image, whether it is staged 

or purely documentary. Although 
names and details are sometimes 
missing, the images continue to 

talk to us. The expression in the 

face of the subject, the surrounding 
scenery, the coy studio setting or 

the hidden eye of the photographer 
peering through the contraption 
make for a fascinating collage, 
connecting historical speculation 
with contemporary experience - the 
seeing of the photograph. 

The Kulpa Collection offers an 
important documentary record as 


the invention and development of 
photography closely coincided with 
a period of extensive engagement 
with indigenous societies. The 
remoteness of some of the depicted 
peoples made the very venture 

of taking the photographs a 
possibility only for those with great 
perseverance. The poignancy of 
the subject matter also anchors 
this collection in a special way - 
the individuals looking hard and 
straight into the lens of the camera 
now look hard and straight into us. 
The Collection also commemorates 
the pioneering photographers of 
the day such as Thomas Andrew, 
W HT Partington and Henry 
King. It should be noted that some 
of the most powerful images are 
unattributed from the perspectives 
of both subject matter and 
authorship. However, all stand on 
their merits as portrayals of societies 
undergoing radical transformation. 
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[1] PHOTOGRAPH OF QUEENSLAND 
ABORIGINAL MEN 


ci860s. Albumen print, mounted on card. 
Inscribed ‘Queenslander’ beneath image. 


H.95mm, W.60mm. 
$1,250 - $1,500 


[2] PORTRAIT OF A QUEENSLAND 
ABORIGINAL MAN 

ci860s. Albumen print, mounted on card. 
Inscribed ‘Queenslander’ beneath image. 
H.94mm, W.60mm. 

$1,250 - $1,500 


>. 3 


[3] PORTRAIT OF AN AUSTRALIAN 
ABORIGINAL MAN BY HENRY KING 
Late 19th century. Albumen Print. 
H.214mm, W.166mm. 

$4000 - $6000 
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[4] PHOTOGRAPH OF FOUR 
AUSTRALIAN ABORIGINALS 
Late 19th century. Albumen Print. 
H.i5imm, W.112mm. 

$1,500 - $2,000 


[5] PORTRAIT OF A SOUTH 
AUSTRALIA ABORIGINAL WOMAN 
BY T JACKSON 

c1860s. Albumen print, carte de visite. 
Printed “T Jackson Photographic Artist’ 
etc on verso. 

H.95mm, W.61mm. 

$1500 - $1800 


[6] PORTRAIT OF AN AUSTRALIAN 
ABORIGINAL WOMAN 

c1860s. Albumen print. 

H.86mm, W.57mm. 

$1500 - $1800 


[7] PORTRAIT OF A YOUNG 
QUEENSLAND ABORIGINAL 
WOMAN 

c1860s. Albumen print, mounted on card. 
Inscribed ‘Queenslander’ beneath image. 
H.93mm, W.60mm. 

$1,250 - $1,500 


[8] PHOTOGRAPH OF THREE 
MELVILLE ISLAND TIWI MEN IN 
TRADITIONAL DRESS 

Early 20th century. Silver Gelatin Print. 
H.163mm, W213mm. 

$600 - $800 


[9] PHOTOGRAPH OF A GROUP OF 
AUSTRALIAN ABORIGINAL MEN BY 
JOHN PAINE 

Late 19th century. Albumen print. 
H.132mm, W.197mm. 

$2,000 - $3,000 
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[10] PORTRAIT OF AN AUSTRALIAN 
ABORIGINAL MAN WITH 
SCARIFICATION 

20th century. Silver Gelatin Print. 
H.131mm, W.gomm. 

$400 - $800 


[11] PHOTOGRAPH OF A 
QUEENSLAND ABORIGINAL MAN 
BARKING GUM TREES 

c1860s. Albumen print, mounted on card. 
Inscribed ‘Barking Gum trees’ beneath 
image. 

H.104mm, W.68mm. 

$400 - $800 


[12] PORTRAIT OF AN ABORIGINAL 
BOY WITH A NOSE PIERCING 
Early 20th century. Silver gelatin print. 
Rose series of postcards 1930s 
H.114mm, W.76mm. 

$500 - $800 


[13] PORTRAIT OF SEVEN 
ABORIGINAL MALE HUNTERS 
Early 20th century. Silver gelatin print. 
H.112mm, W.152mm. 

$750 - $1,250 


[14] PORTRAIT OF AN ABORIGINAL 
WOMAN 

Early 20th century. Silver gelatin print. 
H.128mm, W.77mm. 

$400 - $800 


[15] PHOTOGRAPH OF THREE 
ABORIGINAL MALES WITH SPEARS 
Early 20th century. Silver gelatin print. 
Rose series of postcards 1930s 
H.74mm, W.131mm. 

$300 - $400 


[16] PORTRAIT OF A QUEENSLAND 
ABORIGINAL MAN BY H W FOX 
c1860s. Albumen print, carte de visite. 
Printed ‘H W Fox Artist’ etc on verso. 
H.94mm, W.57mm. 

$1500 - $1800 


[17] PHOTOGRAPH OF THREE 
AUSTRALIAN ABORIGINAL MEN BY 
JOHN PAINE 

Late 19 century. Albumen Print 
H.132mm, W.193mm. 

$1.800 - $2,200 
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[18] PHOTOGRAPH OF A GROUP 
OF AUSTRALIAN ABORIGINAL MEN 
INCLUDING WILLIAM BARAK 

Late 19th century. Albumen print. 
H.143mm, W.200mm 

$5,000 - $7,000 


William Barak (or Beruk) (c 1824 to 15 August 1903) was the last traditional ngurungaeta (elder) of 
the Wurundjeri-willam clan, which was based around the area of present-day Melbourne, Australia. 
He became an influential spokesman for Aboriginal social justice and an important informant on 
Wurundjeri cultural lore. 

His mother Tooterrie came from the Nourailum bulluk at Murchison, Victoria: his father Bebejern 
was an important member of the Wurundjeri clan. Beruk was said to have been present when John 
Batman met with the tribal elders to “purchase' the Melbourne area in 1835. Before he died, he 
described witnessing the signing of the treaty in a ceremony he called a tanderem. 

Ninggalobin, Poleorong and Billibellary were the leading song-makers and principal Wurundjeri 
leaders in the Melbourne region. European colonisation had caused disruptions to initiation 
ceremonies so, in response, these three men gathered at South Yarra in the late 1830s and inducted 
the young Beruk into Aboriginal lore. This entailed formally presenting Beruk with the symbols 

of manhood: strips of possum skin tied around his biceps: the gombert (reed necklace) tied around 
his neck; his ilbi-jerri, a sharp, narrow bone or nose-peg; and his branjep, the apron worn by men 

to cover their genitals. At the end of the ceremony, Beruk presented his uncle, Billibellary, with a 
possum-skin cloak. 

Beruk attended the government's Yarra Mission School from 1837 to 1839. When he joined the Native 
Mounted Police in 1844, he was given the name of William Barak; he was Police Trooper No. 19. In 
early 1863, Barak moved to Coranderrk Station, near Healesville, Victoria, with about 30 others. 
Upon the death of Simon Wonga in 1875, Barak became the ngurungaeta of the clan. He worked 
tirelessly for his people and was a successful negotiator on its behalf. He was a highly respected man 
and leader, with standing amongst the Indigenous people and the European settlers. 

Barak is now best remembered for his artworks, which show both traditional Indigenous life and 
encounters with Europeans. Most of Barak's drawings were completed at Coranderrk during the 
1880s and 1890s and are now highly prized and exhibited in leading public galleries in Australia. 
His work is on permanent display in the National Gallery of Victoria Ian Potter Centre at Federation 
Square, Melbourne. Ceremony (1895) is housed at the Ballarat Fine Art Gallery. 

Barak died, at the age of about 85 years, at Coranderrk in 1903 and is buried at the Coranderrk 
cemetery. 

At a time when Aboriginal culture and traditions were under threat, Barak’s art helped to tell the 
story of Victoria's Indigenous people. Working hard to keep the local history and Indigenous customs 
and stories alive, Barak used his paintings to teach and lead his people, passing on what he knew 

of Aboriginal history, religion and customs. His art also showed Europeans the complexity and 
importance of his people's cultural and spiritual life. 
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[19] PHOTOGRAPH OF AN 
AUSTRALIAN ABORIGINAL FAMILY 
AT LAKE TYERS, VICTORIA 

c1880s. Albumen print. 

H.70mm, W.95mm. 

$100 - $300 


[20] PHOTOGRAPH OF AN 
AUSTRALIAN ABORIGINAL WOMAN 
AND CHILD 

Late 19th century. Albumen print. 
H.203mm, W.150mm. 

$800 - $1.200 


[21] PORTRAIT OF AN AUSTRALIAN 
ABORIGINAL WOMAN 

Late 19th century. Albumen print. 
H.202mm, W.150mm. 

$500 - $1,000 


[22] PHOTOGRAPH OF AN 
AUSTRALIAN ABORIGINAL MAN 
WITH SCARIFICATION 

20th century. Silver gelatin print. 
H.152mm, W.105mm. 

$600 - $800 


[23] PHOTOGRAPH OF A GROUP 
OF AUSTRALIAN ABORIGINAL MEN 
WITH SCARIFICATION 

20th century. Silver gelatin print. 
H.110mm, W162mm. 

$600 - $800 


[24] PHOTOGRAPH OF A GROUP 
OF NORTH QUEENSLAND 
ABORIGINALS 

Late 19th century. Albumen print. 


Captioned ‘Natives of North Queensland’ 


within image. 
H.103mm, W.140mm. 
$600 - $800 


[25] PHOTOGRAPH OF FIVE 
ABORIGINAL WOMEN 

20th century. Silver gelatin print. 
H.75mm, W.129mm. 
$300 - $400 


25 


OCEANIC & AFRICAN ART 19 


THE KULPA 
COLLECTION 


20 


[26] PHOTOGRAPH OF TWO 
AUSTRALIAN ABORIGINAL MEN BY 
CHARLES KERRY 

Late 19th century. Albumen print. Stamped 
“Kerry & Co Photo etc at lower left. 
H.127mm, W.173mm. 

$1,500 - $2,500 


[27] PORTRAIT OF WILLIAM LANNE 
(DIED 1869) BY CHARLES WOOLLEY 
c1868. Albumen print. Lanne was 


reputed to be the last Tasmanian 
Aboriginal male. 

H.121mm, W.84mm. 

$2,500 - $3,000 


[28] PHOTOGRAPH OF A GROUP 
OF AUSTRALIAN ABORIGINALS OF 
VARIOUS AGES 

Late 19th century. Albumen print. 
H.149mm, W.202mm. 

$1,800 - $2,200 


[29] PHOTOGRAPH OF A GROUP OF 
QUEENSLAND ABORIGINALS 

Late 19th century. Albumen Print. 
H.140mm, W201mm. 

82,200 - $2,800 
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WEWAT-THELARI, 


A MAN or THE NARRINYERI. 


[30] PORTRAIT OF AN ABORIGINAL 
MAN 

c1870s. Albumen print mounted on 
paper. Captioned “Wewat-Thelari. A man 
ofthe Narrinyeri' underneath image on 
paper. 

H.128mm, W.g7mm. 

$1,000 - $2,000 


MIMUKULARI. 


A Woxaw or THE COORONG CLAN or THE NARRINYERI. 


[31] PHOTOGRAPH OF AN 
ABORIGINAL WOMAN 

c1870s. Albumen print mounted on 
paper. Captioned “Mimukulari. A woman 
of the coorong clan of the Narrinyeri’ 
underneath image on paper. 

H.120mm, W.94mm. 

$1,000 - $2.000 
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[32] PHOTOGRAPH OF A GROUP OF 
AUSTRALIAN ABORIGINALS 

Late 19th century. Albumen print. 
H.134mm, W.8gmm. 

$750 - $1,250 


[33] PORTRAIT OF A ZULU WOMAN 
c1880s. Albumen print. 

H.97mm, W.58mm. 

$200 - $400 


[34] PHOTOGRAPH OF AN 
ABORIGINAL MAN WITH A SPEAR 
AND A BOOMERANG 

Early 20th century. Silver gelatin print. 
H.73mm, W.129mm. 

$800 -$1.200 


[35] PHOTOGRAPH OF A SAMOAN 
WOMAN AND TWO GIRLS 
ATTRIBUTED TO THOMAS ANDREW 
Albumen print. Late 19th Century. 
H.202mm, W.143mm. 

$1,000 - $2,000 
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[36] PHOTOGRAPH OF SEVEN 
ABORIGINAL PEOPLE BY NEGRETTI 
8 ZAMBRA 

1887. Albumen print on card. Inscribed 
“Negretti & Zambra, Crystal Palace’ on 
card next to image. Numbered ‘12345’ 
and dated on verso. 

H.107mm, W.167mm. 

$10,000 - $15,000 
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EXTREMELY RARE DEPICTION OF THE ABDUCTED 
‘PROFESSIONAL SAVAGES’ 


In August 1882, the American circus impresario Р.Т. 
Barnum wrote to the American consulate and agents 
around the world for assistance in assembling a collection 

of ‘uncivilised races in existence’. Within months, 

the showman and self-declared ‘man hunter’, R.A. 
Cunningham, had ‘recruited’ (read ‘abducted’) a group of 
Northern Queensland Aboriginals and shipped them to 

San Francisco. Exhibited in circuses, dime museums and 
fairgrounds throughout America and Europe, they were also 
examined, measured and photographed by anthropologists. 
Displayed as cannibals and brutish specimens on the 
metropolitan circuit - Crystal Palace in London, the Folies- 
Bergére in Paris, Berlin’s Panoptikum, St Peter’s Arcadia, 
the World Fairground in Chicago and Coney Island in New 
York - they transformed themselves into accomplished show 
people and professional savages. 

The Aboriginal performers were thrust into the harsh 
world of commercial spectacle and their survival depended 
on the strength they drew from their own culture. Few 
ever returned to Australia; most died somewhere on tour. 

A century later in October 1993, the mummified body of 
Tambo, the first to die, was discovered in the basement 

of a recently closed funeral home in Ohio, USA. Tambo's 
posthumous repatriation stimulated a cultural renewal 
within the community from which he came and exposed the 
roots of present social and economic injustices experienced 
by indigenous Australians. 

Pictured here at the Crystal Palace in 1884 are the 
seven survivors to reach Europe: Jenny, her son Toby, her 
husband Toby, Billy, Bob, Jimmy and Sussy. Their use of 
English names, whether given or adopted, was an important 
survival strategy in that it simultaneously protected their 
personal names and therefore their Aboriginal selves, while 
providing them with cloaks for new personae. 
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[37] PHOTOGRAPH OF MATS, 
BASKETS, NETS, TWINE, GIRDLES 
AND NECKLACES 

Late 19th century. Albumen print 
mounted on paper. Captioned “Mats, 
Baskets, Nets, Twine, Girdles, and 
Necklaces, manufactured by the 
Narrinyeri’ underneath image on paper. 
H.139mm, W.104mm. 

$1,000 - $2,000 


[38] PHOTOGRAPH OF TWO MAORI 
WOMEN 

Early 20th century. Silver gelatin print. 
H.178mm, W.127mm. 

$100 - $200 


[39] PORTRAIT OF A MAORI MAN 
20th century. Silver gelatin print, 
mounted on card. 

H.100mm, W.79mm. 

$100 - $200 


[40] PORTRAIT OF REWI MANGA 
MANIAPOTO 
20th century. Silver gelatin print, 


mounted on card. Later print of a 
photograph by Elizabeth Pulman. 
H.124mm, W.7gmm. 

$100 - $200 


[41] PHOTOGRAPH OF A MAORI 
MAN 

Late 19th century. Silver gelatin print. 
H.120mm, W.87mm. 

$400 - $800 


[42] PORTRAIT OF WIREMU PATARA 
TE TUHI 

Late 19th century. Silver gelatin print. 
Captioned ‘Noted Maori Chief Patra Te 
Tuhi. Copyright. W.B & Co' within image 
H.124mm, W.7gmm. 

$400 - $800 


[43] PORTRAIT OF KEWHE 
TAUKAU 

Late 19th century. Silver gelatin print. 
H.130mm, W.88mm. 

$400 - $800 


[44] PORTRAIT OF MOI TORIHUA BY 
GEORGE PULMAN 

Mid 19th century. Silver gelatin print. 
H.126mm, W.87mm. 

$400 - $800 
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[45] PORTRAIT OF KING TAWHIAO 
BY JOSIAH MARTIN 

c1881-1889. Albumen print, mounted on 
card. Captioned "Tawhaio' and numbered 
within image. Signed or stamped 

'J Martin Auckland' at lower right 
(indistinct). 

H.210mm, W.153mm. 

$1000 - $1,500 


[46] PORTRAIT OF TE KORONEHO 
ATTRIBUTED TO WHT 
PARTINGTON 

Early 20th century. Silver gelatin print. 
Inscribed in pencil Auckland NZ Aug 11 


1908' on verso. 
H.144mm, W.g8mm. 
$400 - $600 
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[47] PORTRAIT OF A MAORI MAN 
WITH PATU 

Late 19th century. Albumen print, 
mounted on card. 

H.208mm, W.153mm. 

$300 - $500 


[48] PORTRAIT OF A MAORI 
WOMAN 

20th century. Silver gelatin print, 
mounted on card. 

H.126mm, W.85mm. 

$100 - $200 


[49] PORTRAIT OF A MAORI MAN 
20th century. Silver gelatin print, 
mounted on card. 

H.125mm, W.85mm. 

$100 - $200 


[50] THREE PHOTOGRAPHS OF 
MAORI AT WHAKAREWAREWA BY 
BEATTIE & SANDERSON 

1898. Albumen prints, mounted on card. 
Captioned, signed and dated within 
images. [3] 

Each H.gimm, W.69mm. 

$400 - $800 


[51] PHOTOGRAPH DEPICTING THE 
TOWN OF RUSSELL 

Late 19th century. Albumen print, 
mounted on card. 

H.135mm, W.205mm. 

$100 - $150 


[52] PHOTOGRAPH DEPICTING 
RUSSEL 

Late 19th century. Albumen print, 
mounted on card. 

H.144mm, W.205mm. 

$100 - $250 


[53] PORTRAIT OF A MAORI CHIEF 
Late 19th century. Silver gelatin print. 
H.129mm, W.88mm. 

$400 - $800 


[54] PHOTOGRAPH OF THREE 
MAORI WOMEN AND A 

CHILD ATTRIBUTED TOWHT 
PARTINGTON 

Early 20th century. Albumen print. 
H.125mm, W.100mm. 

$400 - $600 


[55] PORTRAIT OF A MAORI 

MAN ATTRIBUTED TOWHT 
PARTINGTON 

20th century. Silver gelatin print, tipped 
to card. 

H.195mm, W.147mm. 

$1,000 - $1,500 


[56] PORTRAIT OF RAPERA JONES 
BY W H T PARTINGTON 

Early 20th century. Albumen print, 
mounted on card. 

H.175mm, W.131mm. 

$200 - $400 
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[57] PORTRAIT OF PATARA TE 
NGUNGUKAI 

20th century. Albumen print. 
Josiah Martin. Captioned ‘Patara’ 
within image. Moko heightened. 
H.198mm, W.151mm. 

$1000 - $1,500 
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[58] PORTRAIT OF TAURAU KUKUPA 
BY CHARLES SPENCER 

20th century. Silver gelatin print. 
Captioned “Taurau Kukupa Whangarei’, 
numbered ‘136’ and signed 'C Spencer 
Photo Auckland' within image. 
H.200mm, W.145mm. 

$500 - $700 
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[59] PORTRAIT ОҒ РАОКА TUHAERE 
BY FREDERICK PULMAN 

Late 19th century. Albumen print. 
Numbered ‘236’, signed 'F Pulman Photo 
NZ' and captioned “Paori Tuhaeri Orakei 
Chief’ within image. 

H.190mm, W.134mm. 

$2,000 - $3,000 


[60] PHOTOGRAPH OF A MAORI 
WOMAN AND CHILD 

20th century. Silver gelatin print, 
mounted on card. 

H.127mm, W.85mm. 

$200 - $400 


[61] PORTRAIT OF A MAORI CHIEF 
Late 19th century. Silver gelatin print. 
Stamped “Printed by Iles, Rotorua' on 
verso. 

H.114mm, W.69mm. 

$200 - $300 


[62] PORTRAIT OF A MAORI MAN 
20th century. Silver gelatin print, 


mounted on card. 
H.127mm, W.85mm. 
$100 - $200 


[63] PHOTOGRAPH OF A MAORI 
WOMAN AND TWO CHILDREN 
20th century. Silver gelatin print, 
mounted on card. 

Hi124mm, W.79mm. 

$400 - $600 


[64] PORTRAIT OF A YOUNG MAORI 
MAN 

c1860s. Albumen print. Mounted on 
card. 

H.92mm, W.57mm. 

$200 - $400 


[65] PORTRAIT OF RANGITUPU TAKE 
TAKE 

20th century. Silver gelatin print, 
mounted on card. Later print ofa 
photograph by Elizabeth Pulman. 
H.125mm, W.84mm. 

$400 - $600 
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[66] PORTRAIT OF TE KORONEHO 
ATTRIBUTED TO WHT 
PARTINGTON 

Early 20th century. Silver gelatin print. 
Numbered ‘37’ within image (twice). 
H.163mm, W.126mm. 

$1000 - $1500 


[67] PORTRAIT OF RANGITUPU TAKE 
TAKE BY W H T PARTINGTON 

Early 20th century. Silver gelatin print, 
mounted on card. Numbered ‘36’ within 
image. Inscribed “Maori Chief & his wife’ 
beneath image. 

H.205mm, W.148mm. 

$1000 - $1500 
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[68] PORTRAIT OF A MAORI MAN 
20th century. Silver gelatin print, 
mounted on card. 

H.128mm, W.85mm. 

$300 - $500 


[69] PHOTOGRAPH OF A MAORI 
WOMAN AND CHILD 

Late 19th century. Albumen print. 
Numbered ‘90’ within image. Inscribed 
in pencil ‘Mrs Barlow’ on verso. 
H.138mm, W.95mm. 

$600 - $800 


[70] PORTRAIT OF A MAORI MAN 
ATTRIBUTED TO EMIL OTTO HOPPE 
20th century. Silver gelatin print, 


mounted on card. 
H.129mm, W.78mm. 
$300 - $500 


[71] PORTRAIT OF A MAORI WOMAN 
WITH CLUB 

20th century. Silver gelatin print. 
Stamped Real Photo Post Card' etc on 
verso. 

H.123mm, W.85mm. 

$300 - $500 


[72] PHOTOGRAPH OF TWO MAORI 
WOMEN GIVING A HONGI 

Late 19th century. Silver gelatin print. 
Stamped ‘ Printed by Iles’ on verso. 
H.113mm, W.67mm. 

$200 - $300 


[73] PORTRAIT OF A MAORI CHIEF 
Late 19th century. Silver gelatin print. 
Stamped ‘Printed by Iles, Rotorua’ on verso. 
H.113mm, W.69mm. 

$200 - $300 


[74] PHOTOGRAPH OF SEVERAL 
MAORI MEN PARTICIPATING IN A 
WAR DANCE PRINTED BY ILES 

Late 19th century. Silver gelatin print. 
Inscribed ‘war dance, by the men’ in 
pen on image. Stamped Printed by Iles, 
Rotorua’ on verso. 

H.68mm, W.114mm. 

$200 - $300 


[75] PHOTOGRAPH OF A MAORI 
WOMAN 

Early 20th century. Silver gelatin print. 
H.139mm, W.88mm. 

$200 - $300 


[76] PORTRAIT OF A MAORI MAN 
Late 19th century. Silver gelatin print. 
H.125mm, W.88mm. 

$400 - $800 


[77] PHOTOGRAPH DEPICTING THE 
PINK TERRACE 

Late 19th century. Silver gelatin print 
H.148mm, W.198mm. 

$100 - $200 

[78] PORTRAIT OF A MAORI MAN 
20th century. Silver gelatin print, 
mounted on card. 

H.126mm, W.86mm. 

$50 - $100 
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[79] TWO PHOTOGRAPHS OF 
AFRICAN WOMEN 

20th century. Silver gelatin print. 
H.158, W.128mm. (both images) 
$300 - $400 


[80] PORTRAIT OF A YOUNG 
ABYSSINIAN WOMAN BY 
HIPPOLYTE ARNOUX 

19th century. Albumen print, mounted 
on card. Captioned ‘Jeune abyssine’, 
signed ‘Arnoux’ and numbered within 
image. 

H.280mm, W.220mm. 

$800 - 1,200 


[81] PHOTOGRAPH OF THREE 
NUBIAN WOMEN 

Late 19th century. Albumen print. 
H.86mm, W.57mm. 

$200 - $400 


[82] PORTRAIT OF A YOUNG 
SAMOAN WOMAN BY THOMAS 
ANDREW 

Late 19th century. Silver gelatin print. 
Signed ‘Andrew’ and numbered ‘428’ 
within image. 

H.203mm, W.155mm. 

$1,000 - $2,000 


[83] PORTRAIT OF A SOLOMON 
ISLANDS MAN BY HENRY KING 
Early 20th century. Albumen print. 
Numbered ‘1495’, captioned ‘Solomon 
Islander’ and signed (H King Syd) 
within image. 

H.200mm, W.152mm. 

$2800 - $3500 
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[84] PORTRAIT OF NGAROKI TE URU 
FROM NGATIMAHOE TRIBE. 

Late 19th century. Silver gelatin print 
mounted on board. Photographic 
postcard. 

H.126mm, W.89mm. 

$400 - $800 


[85] PHOTOGRAPH OF A YOUNG 
PAPUA NEW GUINEA WOMAN 
ATTRIBUTED TO HENRY KING 

c1888. Albumen print, mounted on card. 
Inscribed ‘Port Moresby’ and dated “1888” 
on verso. 

H.154mm, W.98mm. 

$200 - $400 


[86] PHOTOGRAPH OF A YOUNG 
TAHITIAN WOMAN 

20th century. Silver gelatin print. 
H.125mm, W.104mm. 

$100 - $200 


[87] PHOTOGRAPH OF TWO 
SAMOAN WOMEN 

Late 19th century. Albumen print, 
mounted on card. Printed “Even Neuhaus 
Kjobenhavn etc beneath image. 
H.144mm, W.100mm. 

$400 - $600 


[88] PHOTOGRAPH OF MADRAS 
ISLANDS MEN 

Early 20th century. Silver gelatin print. 
H.96mm, W.147mm. 

$400 - $600 


[89] PHOTOGRAPH OF TWO 
HAWAIIAN WOMEN PLAYING 
INSTRUMENTS BY JAMES J 
WILLIAMS 

Early 20th century. Signed ‘J J Williams’ 
within image. 

H.127mm, W.87mm. 

$200 - $300 


[90] PORTRAIT OF A YOUNG 
SOLOMON ISLANDS MAN BY 
THOMAS ANDREW 

Late 19th century. Albumen print. 
Captioned “Solomon Isdr', numbered :58* 
and signed “TA' within image. 
H.198mm, W.141mm. 

$2800 - $3500 


[91] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print, 
mounted on card. Numbered ‘168’ within 
image. 

H.240mm, W.143mm. 

$1,000 - $2,000 


90 
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[92] PORTRAIT OF A PAPUA NEW 
GUINEA WOMAN BY CHARLES 
KERRY 

Late 19th century. Albumen print, 
mounted on card. Captioned “Princess of 
Samari NG (П) and signed Kerry Photo 
Sydney” within image. 

H.148mm, W.99mm. 

$1800 - $2500 


[93] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.170mm, W.120mm. 

$800 - $1,200 


[94] PHOTOGRAPH OF ANDAMAN 
ISLANDS MEN 

Late 19th century. Silver gelatin print. 
H.108mm, W.155mm. 

$500 - $1,000 


[95] PHOTOGRAPH OF SAMOANS IN 
CEREMONIAL DRESS TAKEN BY A 
GERMAN SOLDIER 

c1916. Silver gelatin print. 

H.94mm, W.135mm. 

$200 - $300 


[96] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print, 
mounted on card. Numbered ‘59’ within 
image. 

H.200mm, W.144mm. 

$1,200 - $1,800 


[97] PHOTOGRAPH OF A YOUNG 
PACIFIC ISLAND WOMAN 

20th century. Silver gelatin print. 
H.126mm, W.102mm. 

$200 - $400 


[98] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.146mm, W.209mm. 

$300 - $600 


[99] PORTRAIT OF A FIJIAN 
WOMAN 

Late 19th century. Albumen print. 
H.195mm, W.137mm. 
$1,500 - $2,000 


[100] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.219mm, W139mm. 

$400 - $800 


[101] PORTRAIT OF A FIJIAN 
WOMAN 

Late 19th century. Albumen print. 
H.207mm, W.152mm. 
$1,800 - $2,500 
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[102] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.198mm, W.142mm. 

$2,000 - $3,000 


[103] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.200mm, W.140mm. 

$1,500 - $2,000 


[104] PHOTOGRAPH OF A GROUP 
OF SAMOAN WOMEN BY THOMAS 
ANDREW 

Late 19th century. Albumen print. 
H.143mm, W.201mm. 

$600 - $1,200 


[105] PORTRAIT OF A YOUNG 
SAMOAN WOMAN 

Late 19th century. Albumen print, tipped 
to card. Inscribed *Native Princess 
Samoa’ beneath image. Card printed “W 
H Cooper's Victorian Views' etc. 
H.150mm, W.106mm. 

$1000 - $1,200 


[106] PORTRAIT OF A YOUNG 
SAMOAN WOMAN BY THOMAS 
ANDREW 

Late 19th century. Albumen print. 
Captioned “Samoan', signed “TA' and 
numbered ‘17’ within image. 
H.200mm, W.141mm. 

$1,800 - $2,200 
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[107] PORTRAIT OF A SAMOAN 
WOMAN 

Late 19th century. Silver gelatin print. 
H.129mm, W.23mm. 

$300 - $500 


[108] PORTRAIT OF A SAMOAN 
CHIEF 

Late 19th century. Silver gelatin print. 
H.140mm, W.89mm. 

$600 - $1,000 


[109] PHOTOGRAPH OF TWO 
HAWAIIAN WOMEN 

20th century. Silver gelatin print. 
H.139mm, W.94mm. 
$400 - $800 


[110] PORTRAIT OF A YOUNG 
SAMOAN WOMAN ATTRIBUTED TO 
THOMAS ANDREW 

Late 19th century. Albumen print. 
H.198mm, W.140mm. 

$1,500 - $1,800 


[111] PHOTOGRAPH OF THREE 
FIJJAN WOMEN 

Late 19th century. Albumen print, tipped 
to card. Inscribed ‘South-Sea-Islanders’ 
beneath image. Card printed ^W H 
Cooper's Victorian Views' etc. 

H.92mm, W.i4imm. 

$400 - $800 


[112] PHOTOGRAPH OF TWO FIJIAN 
MEN 

Late 19th century. Albumen print. 
H.91mm, W.136mm. 

$400 - $800 


[113] PORTRAIT OF A YOUNG FIJIAN 
WOMAN ATTRIBUTED TO THOMAS 
ANDREW 

Late 19th century. Albumen print. 
Numbered ‘428’ within image. 
H.126mm, W.199mm. 

$1,000 - $2,000 


OCEANIC & AFRICAN ART 51 


THE KULPA 
COLLECTION 


` ж” 
Е 
j 
/ Е 
/ 
Í / b | a 
Í і " 
I Á 
ғ“ “баж 
ж > U 
Е 4 ` 
т í 


“African art has been the forte of 
many black collectors for a number 
of years. Merton Simpson is 
perhaps the major collector/dealer 
in the country. All of his material is 
authentic and valuable” 


- Black Express, October 1978 


THE 


MERTON D. SIMPSON 
COLLECTION : PART 


Webb's is delighted to be offering 
further works from the private 
collection of Merton D. Simpson. 
A burgeoning passion for African 
Art led Simpson to open the doors 
of his first New York gallery in the 
mid-1960s. Today, after almost 
half a century in the business, 
Simpson has earned a reputation 
as one of the most venerated and 
knowledgeable African and Tribal 


Art dealers in this specialist field of 


collecting. 


TWO 


World over, institutional curators 
and committed private collectors 
alike have come to value Simpson's 
eye for fine and unique Tribal 
Art. Numerous pieces from his 
collection have been published in 
reference texts on Tribal Art and 
arein museum collections across 
the globe. Webb's is thrilled once 
again to provide New Zealand with 
an opportunity to experience world- 
class examples of African Art from 
Merton D Simpson's collection. 
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[114] EARLY ETHIOPIAN COPTIC 
CROSS 

of metal with incised detailing in the 
form of a crucifix. 

H.125mm, W.52mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Milos 
Simovic. 

$1,400 - $1,800 


115 


[115] EARLY ETHIOPIAN COPTIC 
CROSS 

of deeply carved wood with criss-cross 
and zigzag motifs to both sides and a 
superb rich brown patina. 

H.270mm, W.185mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Milos 
Simovic. 

$2,800 - $3,800 


[116] RARE ETHIOPIAN DIPTYCH 
composed of two panels, each pierced on 


sides for attachment, scenes depicting the 
covenant of Mary on the left panel and 
Virgin with Child flanked by archangels 
on the right. Painted in tempera or egg 
pigments overlaying a thin layer of 
plaster in muted tones. North Shoa circa 
1800. 

H.200mm, W.165mm D.14mm. 
Provenance: From the Collection of 
Merton D. Simpson. Formerly in the 
Collection of Milos Simovic. 

$1,500 - $2,500 
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[117] RARE DAN BIRD MASK 

of hollowed form with arching tapering 
beak, pierced rim for attachment, slit 
pierced eyes and two raised horns to 
top of forehead. A heavily encrusted 
blackened patina. Numerous old 
collection labels to the interior. 
H.370mm, W.135mm. Provenance: From 
the Collection of Merton D. Simpson. 
Purchased Sotheby's, 1971. 

$4,000 - $5,000 


[118] LEGA MASK 

of convex form with pierced chin for 
attached fibre beard. Slit mouth beneath 
a triangular nose and pierced oval eyes. 
Fine dark chocolate brown patina with 
white pigment applied to heart shaped 
facial plane. 

H.246mm, W.155mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Alain 
Dufour. 

$1.500 - $3.000 
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[119] DAN PASSPORT MASK 
of hollowed, oval form with a triangular 
nose and raised curved eyes beneath a 


delicately sloping and rounded forehead. 


Three incised grooves surround rim. 
Rich dark patina. 

H.155mm, W.80mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Marcel 
Hozjan. 

$700 - $900 


[120] DAN PASSPORT MASK 
of ovoid form with an elongated nose 


and raised mouth beneath a delicately 
sloping and rounded forehead and raised 
coiffure; rich black patina with traces of 
white pigment. 

H.68mm, W.30mm. Provenance: From 
the Collection of Merton D. Simpson. 
$1,400 - $1,800 


121 


[121] DAN PASSPORT MASK 
of hollowed oval form with a triangular 
nose and raised mouth beneath a 


delicately sloping and rounded forehead. 


Heavily encrusted patina. 

H.142mm, W.82mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Mohamed 
Kabba. 

$300 - $500 


122 


[122] SUPERB YAKA SLIT DRUM 

of hollowed tubular form leading to an 
elongated neck and powerfully carved 
ovoid head with rectangular ears, coffee 
bean-shaped raised eyes, triangular nose 
and mouth bearing teeth, flared raised 
coiffure and overall rich dark brown 
patina. 

H.555mm, W.115mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of William 
Moore. 

$3.500 - $5.500 
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[123] EARLY BAULE GOLI MASK 
combining crocodile, antelope and 
buffalo features with a broad open mouth 
projecting ahead of domed eyes in high 
relief. A ridge runs to the top of the 
forehead which offers two curved horns. 
Wood and polychrome. Ivory Coast. 
H.420mm, W.150mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of William 
Moore. 

$3,000 - $5,000 


[124] SHANGO WAND 

Janus female figure, hands to her 
breasts, kneeling on a circular base above 
a tubular handle. Numerous attachments 
to the arm, including beads and coins. 
Large bulbous eyes, flattened nose and 
scarification to both faces. 

H.365mm, W.75mm. Formerly in the 
collection of Stephane Mangin Gallerie. 
$3,500 - $5.500 


[125] ASHANTI COMB 

of large scale, surmounted by a figure 
with raised arms above a delicately 
carved mid section leading to thirteen 
tubular tapering teeth. Fine overall 
encrusted patina. Provenance: From the 
Collection of Merton D. Simpson. 
H.535mm, W.130mm. 

$2,500 - $4,500 
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[126] CURRENCY BLADE 

of large abstract form made of iron. Dry 
oxidized surface. 

H.680mm, W.245mm. Provenance: From 
the Collection of Merton D. Simpson. 
$1.000 - $2.000 


[127] IMPORTANT AND EARLY 
ASHANTI GOLD WEIGHTS 
one depicting a leopard clasping a 


bird, one depicting an antelope and 

one depicting a figure holding a gun. 
Mounted on a velvet ground within an 
early blackened circular frame. 
D.120mm. Collected during Sir Garnet 
Wolseley's expedition to King Kofi's 
palace. Provenance: From the Collection 
of Merton D. Simpson. Formerly in the 
collection of Anthony Ralph. 

$2,000 - $3.000 


[128] YORUBA, IBEJU-ODE - BRONZE 
BELL 

of hollowed form with a decorated, flared 
rim below a cast head. Large flattened 
nose, raised eyes and kidney shaped 
ears. Cross hatched coiffure with two 

top knots. Linear scarification to the 
forehead. 

H.205mm, D.i35mm. Provenance: From 
the Collection of Merton D. Simpson. 
$3,000 - $4,000 


[129] A SUPERB PAIR OF BAMANA 
ANTELOPE HEADDRESSES 

Chi Wara, a rare and finely carved 
male and female pair of vertical form 
with openwork bodies leading to long 
tubular horns, one subtly curved and 
one straight. Incised designs to body 
and head. Light dry brown patina. 
Provenance: From the Collection of 
Merton D. Simpson. 
H.610mm, W.150mm. 
$10.000 - $15.000 
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[130] DOGON MASK 

of hollowed rectangular form, deep inset 
squared pierced eyes, tapering tubular 
pierced nose with ridge running to 

top of forehead and pointed ears to the 
sides. Mask surmounted by a kneeling 
female figure with a tall rectangular 
body, full breasts, square shoulders, and 
arms resting gently to top of thighs, the 
elongated neck supporting the helmet- 
shaped head. She is guarded either side 
by two nommos fine aged and heavily 
encrusted surface. Formally in the 
collection of Pierre Harter. Purchased 
Piasa Sale June 7th 1999. Marcel Griaule 
(1898 - 1956) a French anthropologist 
known for his studies of the Dogon 
people, gives an account of sanctuaries 
where a large amount of masks lay given 
up. The reasons for this are not clearly 
defined. The abandonment of a mask 
could be the consequence ofan event 
during the performance of the mask or 
as a result of actions by the owner. A 
new mask was then carved and the old 
mask was retired to the cemetery of the 
masks. This important Dogon mask was 
either placed in safe sanctuary or it was 
condemned to disappear into dust. Very 
few masks of the archaic time survived. 
A mask identical to this one is published 
in Meauze, Pierre. “L'Art Negre” (Paris 
1967) from the collection of Kamer 

in Cannes. The stylistic comparison 
between these two masks suggests that 
this specimen is the ancestor of that in 
the Kamer collection. 

H.660mm, W.210mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of Pierre 
Harter. Piasa Sale June 6, 1999 PV. No. 
333. 

$40,000 - $60.000 


[131] SUPERB KUBA HELMET MASK 
of hollowed form and large proportions. 
Beads and shells decorate the back and 
rim. The face offers broad features and 
an incised, cross-hatched motif. The nose 
and overhanging brow are covered in 
worked copper sheets that are separated 
by inset beadwork. Fibre and leather at 
the crown. Varried surface patina. 
H.420mm, W.270mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of Pierre 
Langlois. 

$5.500 - $9,000 
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[132] IBIBIO SICKNESS MASK 

with a high, domed forehead above 
distorted facial features, offset sunken 
eyes, contorted nose and eye sockets and 
tongue protruding through exposed large 
teeth. Fine encrusted dry patina with 
traces of red and white pigments. 
H.300mm, W.199mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Alain 
Dufour, aquired by Merton D. Simpson 
January 31, 1990. 

$4,500 - $6.500 


[133] UGANDAN HAIR ARMATURE 
in abstracted humanistic form with 
traces of black pigment, molded leather, 
wood and fibre. 

H.170mm, W.98mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of Pierre 
Langlois. 

$700 - $900 


[134] EAST AFRICAN STAFF TOP 
depicting an adult figure holding a child. 
Incised carving to the shaft and figure 
and a raised snake running the length of 
the staff. 

H.480mm, W.45mm. Provenance: From 
the Collection of Merton D. Simpson. 
$900 - $1,400 
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[135] FINE ZULU PIPE 

with elongated tubular hollowed bowl 
leading to a finely carved stem with 
attached multi-colored beads. 
L.255mm, H.80mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the collection of Marc 
Riviere. 

$1,000 - $1,200 


[136] NIGERIAN/CAMEROON 
BEADED ANIMAL 

of stylized form adorned with cowrie 
shell and tubular coral beads. 
L.840mm, H.175mm. Provenance: From 
the Collection of Merton D. Simpson. 
From the collection of Merton D. 
Simpson. 

$700 - $900 


[137] KUBA CUP 

which rises from a circular base to a 
tubular neck below a carved human head 
with raised relief carving and figural 
handle attached at the back. 

H.180mm, W.140mm. Provenance: From 
the Collection of Merton D. Simpson. 
Purchased in London, September 3, 1983. 
$1,000 - $2,000 


138 


[138] MOSSI FLUTE 

a superb flute of humanistic form with 
cylindrical body framed by two arm-like 
elements, terminating at the top with a 
flared, head-like mouthpiece. 

H.230mm, W.100mm. Provenance: From 
the Collection of Merton D. Simpson. 
$1,000 - $1,500 


139 


[139] SENUFO VESSEL 

standing on four humanistic legs, flared 
base leading to a hollowed ovoid bowl 
with carved motifs and raised pointed 
handles. Domed lid with carved bird sits 
atop. Traces of shea butter remain. 
H.265mm, W.140mm. Formerly in the 
collection of William Moore. 

$1,500 - $2,000 
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141 


[140] MALE CHOKWE FIGURE 
crouching, with bent arms tight to the 
body, hands resting on knees. Ovoid 
head with incised cross hatched coiffure, 
raised beard with traces of attached 
human hair. Finely carved eyes, nose 
and ears. Rich, highly worn dark brown 
patina. 

H.175mm, W.60mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formally in the Collection of Dartevelle. 
$14,000 - $18,000 


[141] DAN PASSPORT MASK 

Janus head carved with two faces. 
Delicate motif incised to rims and 
foreheads. Slit eyes, elongated nose and 
small raised mouths. 

H.85mm, W.60mm. Provenance: From 
the Collection of Merton D. Simpson. 
$400 - $700 


[142] FON STANDING MALE FIGURE 
offering an ovoid head with worn facial 
features, muscular body and a central 


cavity with the fetish material still intact. 


Standing on a circular plinth with a 
varied, blackened surface over a rich 
honey brown patina. 

H.355mm, W.110mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Colette 
Ghysels, Ex. Claude Fefraud (surrealist 
painter), Ex. Willy Mestdagh. 

$8,000 - $10.000 
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[143] SUPERB DOGON MASK 

of hollowed form, with a raised, 
diamond-shaped facial plane triangular 
eyes and domed crown. Weathered, 
encrusted medium to grayish brown, dry 
patina. 

H.310mm, W.140mm. Provenance: From 
the Collection of Merton D. Simpson. 
$5.000 - $7, 000 


144 


[144] BAULE GOLI SOCIETY MASK - 
KPLEKPLE BLA 

with a hollowed back supporting a flat 
disc with a rectangular stylized mouth 
bearing teeth. Protruding circular eyes 
above pierced holes for vision. A pair 
of arching horns atop. Varied, reddish- 
brown, encrusted patina with traces of 
white, red and black pigment. 
H.470mm, W.270mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Marc 
Riviere. 

$6,000 - $8,000 


145 


[145] ANCIENT CALABAR 
TERRACOTTA POT 

with a circular base leading to bulbous 
middle and a tubular domed top. The 
vessel is in the form of a stylized figure 
with complex coiffure. Cross River State 
Nigeria. 

H.310mm, W.170mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Martial 
Bronsin. 

$2,800 - $4.800 


146 


[146] PAIR OF IBEJI FIGURES 

of classic form with oversized hands 
resting on hips. Backswept, incised 
crested coiffures. Deep, honey brown 
patina. One figure offers four beaded 
attachments. 

H.245mm, W.100mm. Provenance: From 
the Collection of Merton D. Simpson. 
$2,000 - $3.500 
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[147] HAIDA/CHUGACH HORN 
SPOON 

with carved handle depicting a figure 
with a large face and eyes inlaid with 
abalone which leads to a superbly formed 
spoon. 

H.290mm, D.89m. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Art Becker. 
$3,000 - $5, 000 


149 


[148] NATIVE AMERICAN STONE 
PIPE 

of steatite, with a mushroom shaped 
bowl, Knox County, Tennessee. 
L.190mm, H.55mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Leonard 
and Wilma Lasser. 

$500 - $700 


[149] NATIVE AMERICAN STONE 
PIPE 

with tubular stem slowly flaring to a 
circular bowl, with a raised carved band 
totop. Jefferson County, New York. 
L.135mm, H.63mm. Provenance: From 
the Collection of Merton D. Simpson. 
Formerly in the Collection of Leonard 
and Wilma Lasser. 

$500 - $700 


150 


[150] PAPUA NEW GUINEA HAFTED 
ADZE 

with a tapering wood handle bound with 
woven fibre. A great early example of its 
type. H.470mm, W.270mm. Provenance: 


From the Collection of Merton D. Simpson. 


$1,000 - $1,500 


[151] DYACK PLANE 

finely carved woodworking plane with 
deep, rich, honey brown patina 
H.50mm, W.325mm. Provenance: From 
the Collection of Merton D. Simpson. 
$400 - $800 


[152] FINE SOLOMON ISLANDS 
CROSS 

of wood with a light brown patina, inlaid 
with finely cut shell. Marogu, Solomon 
Islands. 

H.530mm, W.265mm. Provenance: From 
the Collection of Merton D. Simpson. 
$2,000 - $3,000 


151 


152 
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A PRIVATE 
COLLECTION: 
NEW YORK 


“Objects are what matter. 
Only they carry the 
evidence that throughout the 
centuries something really 
happened among 

human beings.” 


- Claude Levi-Strauss 
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[153] RARE TONGAN CLUB 
of classic whale tail form with incised, 
detailed carving to handle and four half- 
moon-shaped whalebone inlays. Rich 
brown patina overall. 19th century. 
H.810mm, W.280mm. Private Collection. 
$10,000 - $15,000 


A PRIVATE COLLECTION 


NEW YORK 


[154] SUPERB FIJIAN BOWAI CLUB 
of long tubular form with inlayed 
whalebone inserts to shaft and end. Fine 
mid brown patina. 19th century. 
H.1140mm. Formerly in the Rosman 
Collection, New York. 

$6,500 - $9,500 


[155] LWALWA MASK 

deeply hollowed in an ovoid form, 
stylized face with a raised circular mouth 
and long flattened nose, flanked by slit 
eyes and C-shaped ears. Rich fine aged 
patina. 

H.275mm. W.180mm. Formerly in a 
private collection, Los Angeles. 

$4,000 - $6,000 


A PRIVATE COLLECTION 


NEW YORK 


[156] FINE CHOKWE MASK - 
MWANA PWO 
of hollowed ovoid form, with a 


beautifully carved female face. Elaborate 
scarification to the forehead and fibre 
attachment to back. Deep reddish-brown 
patina. 

H.185mm. W190mm. Formerly in the 
collection of Moses Asch Folkway 
Records 

$6,500-$8,500 


[157] BAULE FIGURE 

stands on bent legs with hands carved 
resting below navel, pointed breasts, long 
neck supporting heart shaped face with 
rectangular mouth, nose with flared 
nostrils, oval eyes under arched brows, 
large ears and elaborate coiffure. Insect 
damage to legs, buttocks and neck down 
right front. Ivory Coast. 

H.440mm. W.80mm. Formerly in private 
collection, South of France 

$3,000 - $5.000 


[158] HEMBA MASK 

in the shape of a teardrop with a large 
smiling mouth, a large tubular nose and 
two pierced eyes and arched eyebrows. 
Rich brown dark patina. 

H.235mm. W.175mm. Formerly in the 
collection of James Stephenson, New 
York. 

$4.500 -$6,500 


[159] DAN MASK 

of hollowed form with pointed chin: a 
pierced rim for attachment; mouth pierced 
with superbly carved lips and well-defined 
cheekbones, arched eyebrows, circular 
pierced eyes; wearing an encrusted, tightly 
woven coiffure and beard. A rich, dark 
patina. 

H.370mm. W.145mm. Formerly in the 
collection of Danny and Sylvia Lynch, UK. 
$4,000 - $6,000 


[160] RARE CHIEFLY TAIAHA 
The taiaha is a traditional Maori weapon 
usually between five and six feet (1.5 

and 1.8 metres) in length. Itis a wooden, 
close-quarters weapon used for short, 
sharp strikes or stabbing thrusts. It has 
three main parts: the arero (tongue), used 
for stabbing the opponent and parrying, 
the upoko (head), from whose base the 
tongue protrudes, and the ate (liver), the 
long, flat blade which is also used for 
striking and parrying. 

Mau Rakau is the martial art that 
teaches the use of the taiaha and other 
Maori weapons in combat. As they do 
with other martial arts styles, students 

of the taiaha spends years mastering the 
skills of timing, balance and coordination 
necessary to wield the weapon effectively. 
The weapon is widely known due to its 
use in the wero - the traditional Maori 
challenge. 

The upoko in this example is adorned 
with a tauri (collar) of muka binding 
which is further decorated with 
prestigious kuri (dog) hair, the tassels of 
which form the awe. The kuri figured 
extensively in Maori tradition and had 

its place in ritual as, for example, when 
the aid of Tu, the war god, was sought 
prior to the commencement of a battle. 
The enjoining of kuri to the taiaha was a 
prestigious act which reflected the status 
and mana of the warrior chief to whom 
this taiaha once belonged. 
H.1730mm, W.110mm. Formerly ina 
private collection, New York. 
$8,000 - $15,000 
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[161] BOIKEN BOWL 

of shallow hollowed form, surface 
decorated with lizard and abstract 
designs, pierced holes to raised incised 
rim. Deep reddish dark brown patina, 
consistent with good age. 

Diameter 430mm. Formerly in the 
collection of Scott Rodolitz. 
$2,000 - $4,000 


[162] MAMBILA MASK 

with head hollowed and pierced at 

the rim for attachment. A large open 
mouth leads to riased eyes, pointed ears 
and backswept horns. Fine encrusted 
patina with areas of black, red and white 
pigment. 

H365mm. W180mm. Formerly in the 
collection of Bernard Mulack, Germany. 
$4.500 - $6,500 


[163] SANTA CRUZ NAPA DANCE 
STAFF 

of rectangular section, slightly curved to 
pointed end. Covered with fine painted 
geometrical designs in black, white and red. 
H.740mm, W.55mm. Formerly in the 
collection of Alan Steel, New York. 
$1,000 - $1,500 


[164] ABORIGINAL SPEAR THROWER- 
WOOMERA 

with leaf-shaped flat springboard. 

The front entirely covered with linear 
grooved carving, using zig-zag and 
parallel motif. Stone tooled finish. Rich 
brown patina. 

H.550mm, W.170mm. Formerly in the 
collection of Merton Simpson, New York. 
$1.000 - $1.500 


[165] FINE ABORIGINAL 
BOOMERANG 

finely carved in hardwood with a bulbous 
top leading to a thin tubular throwing 
end. Rich deep patina overall. 

H.555mm. W.155mm. Formerly ina 
Private Collection, Australia. 

$1200 - $1800 


A PRIVATE COLLECTION 


NEW YORK 


DENIS DUTTON AS A YOUNG 
MAN IN THE HIMALAYAS 


WORKS FROM THE 
LATE DENIS DUTTON 
COLLECTION 


Professor Denis Dutton (1944-2010) 
will be remembered as an intrepid 
philosopher whose area of expertise 
lay in art, aesthetics and evolutionary 
psychology. As a prolific writer and 
highly regarded university professor, 
Prof. Dutton was also the founder and 
editor of Arts & Letters Daily (aldaily. 
com) which the London Observer has 
referred to as the world's best website. 
Intuitively attracted to Tribal Art as a 
young man, Prof. Dutton accumulated 
an intellectual and eclectic collection 
of Oceanic and Asian works of art. He 
would frequently contemplate such 
pieces as he waded through his theories 
of art philosophy which often focused on 
the perceived problems of cross-cultural 
understanding of fine art aesthetic. It 
was this area of study that eventually 
motivated Prof. Dutton to travel to 
the highlands of Papua New Guinea 
where he lived with master carvers 
and explored their understanding and 
acknowledgement of fine art practice. 
Prof. Dutton's most recent and highly 


acclaimed publication, The Art Instinct: 
Beauty, Pleasure, and Human Evolution, 
explores the deep connections between 
the ways humans create and consume 
art. First released in 2009, itis now 
published in more than 16 languages 
and is considered to be a critical addition 
to the philosophical question of why we 
create beauty. Dutton's ability to express 
the nuances of why humans have a 
need to create “beauty and to question 
what beauty actually is seems to be 
unmatched. 

We have included an eccentric 
range of material that held life stories 
and aesthetic justifications for Prof. 
Dutton; from the iconic Colt 1851 navy 
revolver (lot 197) with all of its industrial 
machismo, to the ex Webster Collection 
Kotiate (lot 174), all offer an insight into 
someone whose first philosophic filter 
was attached to the question of beauty 
andits use. In many ways, the works in 
the collection also reflect Prof. Dutton's 
complex appreciation of art practice 
from a non-Western perspective. 
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[166] PAPUA NEW GUINEA 
WASHKUK FIGURE - NOGWI 
standing with hands raised on hips. Oval 


shaped face with a domed forehead, 
round eyes and pointed nose. Blackened 
patina with traces of red and white 
pigment. 

H.680mm, W.160mm. 

$400 - $600 


[167] CASSOWARY BIRD BONE 
DAGGER 

with front carved in deep relief depicting 
a figure in full traditional dress. 
H.390mm, W.45mm. 

$400 - $600 


[168] WOSERA STATUE 

carved in the classic form of a male yam 
ancestor, decorated with polychrome 
pigments. Dry weathered patina. 
H.875mm, W.90mm. 

$400 - $800 


[169] RAMU RIVER MASK 

of elliptical form and good proportions 
with a toothed perimeter, raised curved 
mouth and large looped nose framed by 
an overhanging domed brow and pierced 
circular eyes. Patina of red mineral 
pigment. 

H.450mm, W.200mm. 

$400 - $600 


[170] PAPUA NEW GUINEA CHEST 
ADORNMENT 

with a finely woven fibre body and 
attached shell and paradise feathers. 
H.520mm, W.150mm (mask only) 
$80 - $120 
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[171] CARVED PAPUA NEW GUINEA 
BUST 

naturalistically portrayed with domed 
carved coiffure, large protruding ears, 
fine mouth and eyes with inset cowrie 
shell. Base carved with traditional motifs 
and painted with pigment. 

H.365mm, W.220mm. 

$400 -$800 


[172] FINE TIBETAN BUDDHA 

Finely detailed cast bronze statue in 
classic form of the Tibetan Buddha 
Vajrasattva. Holding a small statue and 

a lotus flower in two of his six hands, 
adorned with an elaborate headdress and 
necklaces seated cross legged on a raised 
base with an etched double dorje design 
to copper bottom. Warm patina traces of 
gilding remain. 

H.220mm, W.160mm 

$1,000 - $2.000 


[173] GROUP OF FOUR CARVER'S 
MALLETS 


showing various carved 


anthropomorphic and traditional motifs. 
H.410mm, W.120mm. 
$400 - $600 


[174] SUPERB KOTIATE - WOODEN 
SHORT HAND CLUB 

of classic form. Body carved with 
spiralled triple haehae and dog-tooth 
notching, four lineage grooves to handle 
and pierced hole for suspension with 
cord attached. Rich honey-brown patina 
overall. 

Formerly in the Webster Collection. 
$2,000 - $4,000 
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[175] PIG SKULL TROPHY 
completely coved in clay and Nassa shells 


with two large shells for eyes and pig 
hair tuft at top. 

H.170mm, L.330mm, W.130mm. 
$250 - $450 


[176] EARLY WASHKUK YAM STICK 
of classic form with stylized face. Inlayed 
shell eyes. Early worn patina. 

H.575mm, W.170mm. 

$250 - $450 


[177] SUPERB MWAI MASK 

of wood covered with a coating of clay 
stone and inlaid with nassa shells. White 
and black pigments accentuate a broad 
open face and eyes inset with conus 
shell. A strong nose line with flared 
nostrils extends through to prestigious 
boar tusks. Chin terminates with finely 
carved bird form. 

H.860mm, W.120mm. 

$400 -$600 


[178] CARVED POST FRAGMENT 
early, weathered post fragment 
displaying stylized masks and 
humanistic figure to back. Sepik River, 
Papua New Guinea. 

H.780mm, W.150mm. 

$500 -$1,000 


[179] LARGE WASHKUK AREA 
STATUE 

standing with hands floating to side. 
The oval shaped face presents a domed 
forehead, round eyes and flattened nose. 
Aged patina with traces of red natural 
pigment 

H.700mm, W.200mm. 

$400 - $600 


[180] LARGE SEPIK FIGURE 

standing on a crescent shaped hook with 
slightly bent legs supporting the body. 
Well defined pectorals and arms resting 
to hips. Shell inlayed eyes. Blackened 
brown patina. 

H.820mm, W.290mm. 

$250 - $450 


[181] LARGE SEPIK AREA MASK 

with carved front painted in white, black 
and red pigments accentuating a broad 
open face with nassa shell eyes. A strong 
nose line with flared nostrils. Chin 
terminates with finely carved bird form. 
Attached fibre to medial ridge. 
H.1080mm, W.200mm. 

$250 - $450 


[182] FINE SEPIK HOOK 

standing on a carved head, flanked 

by two hooks, with slightly bent legs 
supporting the body and arms resting to 
hips. Shell inlayed eyes, white red and 
black pigment to face and body. 
H.550mm, W.120mm. 

$200 -$400 


[183] LARGE SEPIK AREA FIGURE 
standing with hands resting to side. Oval 
shaped face with a domed forehead, 
round eyes and flattened nose. Aged 
patina with traces of red, white and black 
natural pigment. 

H.940mm, W.230mm. 

$1,500 - $2,500 
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[184] FINE SIMBAI AREA SHIELD 

of classic rectangular form, pierced and 
hatched design to front, attached fibre 
and cane to top and rear. Blackened 
encrusted patina. 

H.1260, W.480mm. 

$800 - $1,200 


[185] KUKUKUKU SHIELD 

of ovoid form with small v-shaped peep- 
slit at top. Two pierced holes at middle 
for a handle attachment. An overall rich 
warm black patina. 

L.945mm, W.450mm. Collected by a 
petroleum engineer in the 1960's. 

$800 - $1,200 


[186] SIMBAIN SHIELD 

carved and blackened, and decorated 
with traditional designs. Bismarck 
Schrader Ranges. 

H1060mm W475mm. 

$800 - $1,200 


[187] KWOMA PIGSKIN SHIELD 

A prestigious ovoid shaped shield made 
of wild boar hide, cane and wood. Used 
by younger initiated men. Only the 
elder warriors are allowed to use the 
carved wooden shields. Kwoma People, 
Washkuk Hills, Middle Sepik, Papua 
New Guinea. 

H.1400mm, W.570mm. 

$800 - $1,200 


[188] TIMORESE STATUE 

Fine and early figure with good patina to 
front fading to back. 

H.230mm, W.80mm. 

$500 - $700 


[189] TIMORESE WOODEN MASK 

of classic hollowed form with raised 
carving to ears and nose pierced. Mouth 
bearing one tooth. Dry mid-brown 
patina. 

H.230mm, W.180mm. 

$100 - $200 


[190] TIMORESE WOODEN MASK 

of classic hollowed form with raised 
carving to ears and nose. Pierced mouth 
bearing three teeth. Dry dark blackened 
patina. 

H.290mm, W.210mm. 

$100 - $200 


[191] SEPIK MASK 

with a long and narrow face, openwork 
beak and inset eyes. The surface is 
decorated with red, blue, green and 
white pigment. 

H.270mm, W.100mm. 

$200 - $300 


[192] CARVED PAPUA NEW GUINEA 
POST FRAGMENT 

of wood with carved westernised face to 
front. Blackened patina. 

H.450mm, W.190mm. 

$200 - $400 
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[193] EARLY PAPUA NEW GUINEA 
TROPHY HEAD 

humanistic in style with domed coiffure, 
spiral ears, ovoid eyes and mouth bearing 
teeth. Fine deep-brown patina. 
H.140mm, W.120mm. 

$100 - $400 


[194] CARVED MASK 

of hollowed wood. Blackened dry patina. 
H.150mm, W.130mm. 

$100 - $400 


[195] CARVED MASK 

of hollowed wood. Blackened brown 
patina. 

H.170mm, W.120mm. 

$100 - $400 


[196] CARVED MASK 

of hollowed wood. Dry light coloured 
patina. 

H.170mm, W.120mm. 

$100 - $400 


[197] COLT 1851 NAVY REVOLVER 
The Colt 1851 Navy Revolver was 

made by the Colt Patent Firearms 
Manufacturing Company and produced 
between 1850 and 1873. 215,000 of 

the guns were made in Hartford, 
Connecticut and 42,000 were made in 
London, England-a total of more than a 
quarter of a million revolvers produced. 
It is a .36 caliber, 6-shot revolver 
designed by Samuel Colt. 

H.125mm, L.330mm. 

$2,000 - $4.000 


[198] SUPERB JAPANESE TANTO 
with a very fine blade offereing 
traditional Japanese polish, crisp lines 
and very sharp nick free cutting edge. 
Fittings are of very high quality and in 
very good order. 

H.610mm, W.70mm. 

$2,000 - $4.000 
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[199] SITAR 

made by Radha Krishna Sharma & 

Co, 58, Vivekananda Road, Calcutta-6. 
Professional quality double gourd 
Tarafdar Sitar of 18 strings features deep 
relief carving to back and pegs, and fine 
inlay to neck. Aquired in 1969. 
H.1230mm, W.400mm. 

$1,200 - $2.000 


OCEANIC & AFRICAN ART 97 


THE DUTTON 
COLLECTION 


Eila Reed, née Williams (1876 - 
1959), was the granddaughter of 
Henry Williams (1792 - 1867), 
missionary and interpreter at the 
Treaty of Waitangi. The Eila Reed 
Collection comprises 35 rare and 
exceptional examples of personal 
adornment inherited and collected 
over a number of generations. The 
story of Eila Williams cannot be 
told without dwelling for a moment 
on the impact of her grandfather, as 
anumber of her taonga were passed 
to her from him. 

Henry Williams (Gosport, 
England, 11 February 1792 - 
Pakaraka, Bay of Islands, New 
Zealand, 16 July 1867) was one of 
the first missionaries to venture to 
Aotearoa New Zealand in the first 
half of the 19th century. Arriving 
in New Zealand in 1823 asa 
missionary, he was given the Máori 
name of Te Wiremu Karuwha 
(Williams Four-eyes). Henry 
Williams played an important role 
inthe coming about of the Treaty of 
Waitangi (1840). Together with his 
son, he translated the English draft 
of the Treaty into Maori. In his 
translation, he used a dialect known 
as ‘Missionary Maori’, which was 
not traditional Maori but had been 
made up by the missionaries. The 


THE EILA WILLIAMS 
COLLECTION 


Maori were thus confused by some 
of the wording. An example of this 
in the Treaty is kawanatanga, a 
cognate word which was used to 
translate the concept of sovereignty 
and which Williams is believed to 
have transplanted from English. 

It appeared in the Màori language 
for the first time in the Treaty 

and hence, some argue, was an 
inappropriate choice. 

Henry Williams was also 
involved in explaining the Treaty 
to Maori leaders, firstly at the 
meetings with William Hobson 
at Waitangi, but later also when 
he travelled to many places to 
persuade Maori (leaders) to sign 
the Treaty. His involvement in 
these debates brought him into 
theincreasingly uncomfortable 
position of mediating between two 
competing interests. In 1845, Sir 
George Grey came to New Zealand 
as governor and at this time he 
faced serious revolts in the North. 
During the 1830s, to provide some 
security for his growing family, 
Henry Williams purchased 
extensive areas of land. Grey now 
accused him of being a land-jobber” 
and (falsely) stated that the cause of 
many difficulties in the North was 
thelandholdings of Church Mission 


Society (CMS) missionaries. Bishop 
Selwyn took the side of Grey and in 
1849 the CMS decided to dismiss 
Henry from service. 

Eila was a talented artist and 
studied in Europe as a young 
woman. She also painted with 
Goldie and was the younger sister of 
Maud Burge. In 1909, Eila married 
Vernon Reed (1871-1963) and they 
lived in Paihia in the Bay of Islands. 
Vernon Reed was a Member of 
Parliament for the Bay of Islands 
and subsequently was appointed a 
member of the Legislative Council. 
Amongst other achievements, 
Vernon and Eila interested Lord 
Bledisloe (the Governor-General) 
in the preservation of the historic 
Treaty of Waitangi estate. As 
aresult of this proposal Lord 
Bledisloe purchased the estate 
and presented it to the nation. 

The Waitangi National Trust was 
established to administer the estate 
and Eila remained closely involved 
with it until his death. 

Although we know that Eila 
established a collection of Maori 
artefacts it is not clear which pieces 
she acquired personally and which 
she inherited through her family's 
long association with Northland's 
political landscape. 
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[200] AUREI - CLOAK PIN 

of curved form, fashioned from marine 
ivory with decorative carving at the 
suspension hole and a rich worn patina 
overall. 

H.125mm, W.12mm, D.i2mm Y 15298 
$500 - $700 


[201] AUREI - CLOAK PIN 

of curved form, fashioned from marine 
ivory with an aged patina. 

H.110mm, Wiimm, Diimm Y15296 
$300 - $500 


[202] AUREI - CLOAK PIN 

of curved form, fashioned from marine 
ivory with an aged patina. 

H.134mm, W.10mm, D.10mmY15295 
$300 - $500 


[203] AUREI - CLOAK PIN 

slightly curved form fashioned from 
marine ivory with an aged patina. 
H.95mm, W.13mm, D.10mm Y 15297 
$300 - $500 


[204] SUPERB PEKAPEKA 


classic early form with a fine smooth 


worn patina. Pale-green inanga nephrite. 


H.48mm, W.36mm, D.3mm Y15289 
$1,800 - $2,800 


[205] HEI TIKI POUNAMU 
of nephrite. Head tilting to the right. 
Well-defined eyes with red sealing wax. 


Smooth, worn patina with some loss to 
the right leg. 

H.52mm, W.35mm, D.4mm Y15283 
$1,000 - $1,500 


[206] EARLY HEI TIKI POUNAMU 

in an orthodox stance with head tilting 
aggressively to the right. Loss of right 
leg. Deep-green nephrite with a smooth, 
worn, early patina. 

H.80mm, W.51mm, D.7mm Y15285 
$2,800 - $4800 


[207] EARLY HEI TIKI POUNAMU 

a superb pre-contact example. Nephrite, 
showing a white/pearl fibrous silk 
chatoyancy to the entire top surface. In 
orthodox stance with head tilting to the 
right. Eyes and limbs are well defined and 
other features are well worn. Hourglass 
suspension hole worn through. A 
beautifully proportioned piece. 
H.81mm, W.49mm, D.12mm Y15287 
$8,000 - $12,000 


[208] HEI TIKI POUNAMU 

shaped from highly translucent tangiwai. 
Standing in an orthodox stance with 
head tilting to the right and pierced hole 
to top for attachment. 

H.90mm, W.50mm, D.7mm Y15288 
$600 - $900 


[209] SUPERB HEI TIKI POUNAMU 

in an orthodox stance with head tilting 
to the right and well-used, pierced, 
hourglass-shaped suspension hole at top. 
Carving of facial features and shoulders 
is well defined with arms resting gently 
on top of thighs. 

H.80mm, W.54mm, D.10mm Y15284 
$6,000 - $9,000 


[210] HEI TIKI POUNAMU 

of deep-green nephrite. Head tilting to 
the right with well-defined eyes and 
limbs. Hourglass suspension hole worn 
through. Soft, aged patina. 

H.66mm, W.44mm, D.8mm Y15286 
$3,000 - $6,000 


NOILO3TIOO 
SIAVITIIA 
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[211] TOKI POUNAMU 

small adze of very dark pounamu with 
square edges and a sharp bevel. 
H.55mm, W.34mm, D.i2mm Y15268 
$200 - $500 


[212] TOKI POUNAMU - BLOOD 
WEKA 

of distinctive brown/red pounamu. Some 
chipping to the butt of the adze. Carved 
line incised vertically through the centre 
of one side. 

H.55mm, W.40mm, D.8mm Y15290 
$500 - $800 


[213] TOKI (TATOOING CHISEL) 
very fine, sharp adze. 

H.25mm, W.411mm, D.4mm Y15301 
$80 - $120 


[214] RARE POUNAMU ADORNMENT 
of pale nephrite. Flat profile with two 
suspension holes: one worn through. 
H.60mm, W.38mm, D.6mm Y15269 
$600 -$900 


[215] DELICATE TOKI POUNAMU 

very narrow adze of nearly-square cross- 
section. Sharp bevel at one end and round 
at the other. Dark-brown pounamu with a 
worn patina. 

H.59mm, W.8mm, D.7mm Y11475 

$100 - $300 


[216] HEl POUNAMU KURU 

of long tapering form with a smooth, worn 
patina. 

H.82mm, W.10mm, D.9mm Y15274 

$400 -$700 


[217] HEI POUNAMU KURU 

of ovoid form with pierced hourglass 
suspension hole. 

H.280mm, W.i8mm, D.8mm Y11473 
$400 - $700 


[218] HEI POUNAMU KURU 

of long, rounded form with well-worn 
suspension hole. 

H.63mm, W.14mm, D.6mm Y15275 
$400 - $700 


[219] HEI POUNAMU KURU 

of long drop-shaped form tapering towards 
suspension hole. Deep-green nephrite with 
a smooth, worn patina. 

H.27mm, W.12mm, Diimm Y11474 

$300 - $600 


[220] KAPEU POUNAMU EAR 
ADORNMENT 

of orthodox form with worn suspension 
hole. 

H.80mm, W.28mm, D.5mm Y 11472 
$400 - $700 


[221] HEI POUNAMU KURU 

of flattened rectangular form with some 
loss to one edge. 

H.60mm, W.i4mm, D.3mm Y15273 
$100 - $300 


[222] SUPERB AND RARE POUNAMU 
ADORNMENT 

finely crafted in the form of a shark’s tooth 
or possibly a bird’s head with incised eyes 
to sides and pierced hole for suspension. 
Pale-green inanga nephrite. Note: other 
examples at Bathhouse Museum thought to 
be of German origin circa 1900. 

H.59mm, W.23mm, D.13mm Y15271 
$1,500 - $3,500 


[223] TOKI 

of classic form, finely finished 
H.215mm, W.74mm, D.25mm Y15265 
$500 - $800 


[224] TOKI 

of pecked greywacke 

H.113mm, W.65mm, D.27mm Y15267 
$100 - $200 


[225] TOKI 

finished with square edges and sharp bevel. 
H.145mm, W.65mm, D.20mm Y15266 
$100 - $300 


[226] FINE TOKI POUNAMU 

early pounamu toki with chips and areas 
of loss to one end. Smooth, worn patina. 
H.200mm, W.78mm, D.20mm Y15292 
$800 - $1.200 


[227] LARGE TOKI POUNAMU 

finely finished with square edges and a sharp 
bevel. 

H.290mm, W.90mm, D.16mm Y15293 
$4,000 - $6,000 


[228] TOKI POUNAMU 

of long rectangular form fashioned from 
Inanga. 

H.120mm, W.45mm, D.23mm Y15291 
$600 - $900 


[229] SHARK TOOTH EAR 
ADORNMENT 

a fine example with red sealing-wax 
fixtures. 

H.39mm, W.16mm, DiOmm Y 15272 
$500 - $1000 


[230] MATAU - FISHING HOOK 

a superb fish-hook of classic form 
fashioned from whalebone with a 
smooth, warm aged patina. 
H.105mm, W.70mm, D.9mm Y15299 
$1,800 - $2,800 


[231] BONE TOGGLE 

of fractured and distressed with a dry, 
aged patina and old collection label. 
H.53mm, W.21mm, D.7mm Y15294 
$100 - $200 


[332] TWO MUSKET BALLS 

pitted aged surfaces to both and further 
oxidisation to larger example. 
Maximum D. 2imm Y15302, Y15303 
$80 - $120 


[233] MAHE - SINKER 

an early example of pecked ovoid form 
with pierced hole to top. 

H.80mm, W.67mm, D.60mm Y15264 
$1,500 - $2,500 


[234] MAHE - SINKER 

abstract in form with a dry, aged patina. 
H.160mm, W.85mm, D.75mm Y15263 
$200 - $300 


WILLIAMS 
COLLECTION 


[235] MERE POUNAMU "TUPOHO" 
$25,000 - $30,000 


A PRIVATE 
COLLECTION: 
NEW ZEALAND 


“There is something hallucinating 
in Oceanic art. It fascinates me, 

I think, although I also like the 
depths of Africa and the powerful 
objects that come from there. It's 
the vocabulary of oceanic art that 
for me is truly compelling." 


- Berend Hoekstra, Art Tribal 
Magazine, USA, 2003 
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[236] PATU ONEWA - STONE HAND 
CLUB 

along and elegant blade with a highly 
finished face teminating to a rounded butt 
with four curved lineage lines. 

H.425mm, W.100mm, D.42mm Y 08421 
$6,000 - $8,000 


[237] MERE POUNAMU 

of luminescent mid-green pounamu. Flat 
in profile and of simple form. 

H.270mm, W.90mm. Y 07604 

$15.000 - $19.000 


[235] MERE POUNAMU “TUPOHO” 

a finely balanced weapon of orthodox 
form. Strong leading strike edges. A large 
crack bisects the blade and has undergone 
restoration. Smooth aged patina. 
H.340mm, W110mm, D.i5mm Y 2622 
$25,000 - $30,000 


This piece was formerly in the collection 
ofthe late John Leslie Griffin and has 

an old label with “Tupoho' inscribed on 

it. This superb example belonged to Sir 
George Grey and was damaged in a fire at 
Government House in 1848. 

Sir George Grey KCB (14 April 1812 - 19 
September 1898) was a soldier, explorer, 
Governor of South Australia, twice 
Governor of New Zealand, Governor 
of Cape Colony (South Africa), the 11th 
Premier of New Zealand and a writer. He 
was arguably one of the most influential 
European figures in the colonies during 
much of the 19th century. During this 
period of New Zealand's history, he earned 
particular respect for his handling of Maori 
affairs from 1845 to 1853 (during his first 
tenure as Governor of New Zealand). He 
took pains to show Maori and Pakeha 
that he was committed to observing the 
terms of the Treaty of Waitangi, assuring 
them that their land rights would be fully 
recognised. 

The significant and violent clashes between 
Maori and settlers in several parts of the 
North Island were mainly over land claims. 

Sir George Grey navigated the complexities 
and competing interests as best he could to 
achieve a relatively peaceful 10-year period. 
It was also no secret that Grey blamed the 
disputes in the north on Henry Williams 
(refer Eila Williams Collection) and other 
missionaries, regarding them as “no better 
than land-jobbers” whose desire for land 
would require “a large expenditure of 
British blood and money”. Such was the 
tension between state and church. 


[238] POUWHENUA 

a fine and rare weapon with a sharp 
spear-point extending elegantly through 
to a flared blade. Shaft is decorated with 
haehae lines and dog-tooth notching. 
Rich dark patina. 

H.1520mm, W.120mm, D.28mm Y6231 
$12,000 - $16,000 
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[239] PATU PARAOA - WHALE BONE 
HAND CLUB 

of orthodox form with fine-edged blade 
and flat profile. Smooth aged patina. 
H.400mm. W.100mm, D.15mm Y 09632 
$3,000 - $5.000 


[240] WAHAIKA - SHORT HAND 
CLUB 
offering a voluptuous rounded blade, 


accomodating a finely carved manaia 
form to the incurve. H.400mm, 
W.130mm, D.35mm, Y pending. 
$3,000 - $5,000 


[241] TEWHATEWHA 

a superb chiefly Tewhatewha in orthodox 
form, decorated with haehae lines and 
dog-tooth notching on the shaft. Rich 
dark patina. 

H.1465mm, W.206mm, D.30mm Y07607 
$8,000 - $10,000 


A PRIVATE COLLECTION: 


NEW ZEALAND 


[242] IMPORTANT CARVED MAORI 
THRONE 

Turu Whakairo (Victorian carved chair) 
The relatively low-slung base is 
accentuated by the chair's long depth 
and long, heavy, paralleled armrests. 
Overall, the scale and proportions are 
unusual. A variety of carving motifs rest 
throughout the work with triple-line 
haehae providing linear strength to the 
overall feel of the chair. The front legs 
offer unorthodox humanistic tiki forms 
in piupiu. The front and back of the main 
back panel offer varied styles of tiki 
heads along with repeated manaia forms. 
Takarangi spirals are also prevalent 
throughout the piece. Made in about 1910, 
this chair was repatriated from England: 
carver(s) unknown. This piece is also 
illustrated and commented upon in 
Furniture of the New Zealand Colonial 
Era: An Illustrated History 1830 - 1900 
(pages 374-376 *Maori design and art 
furniture"), by William Cottrell. 
H.1160mm, W.660mm, D.720mm. Y 9644 
Previously in the collection of John Gow 
$55.00 - $65,000 
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[243] A FINELY CARVED WAKA HUIA 
- TREASURE BOX 

of ovoid form with all over deep relief 
carving. Upper lid offering unorthodox 
interlocking circular triple haehae 

lines. Lower body of waka huia offering 

a border of verticle triple haehae and 
dog-tooth motif extending into fish scale 
haehae. Two tiki figures to mid section of 
lid and box guarded by two open worked 
finely carved male tiki figures. Carver 
unknown. Light brown patina. 
H.130mm, W.340mm, D.122mm Y09608 
$18,000 - $22,000 
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THE KULPA 
COLLECTION 


OTHER 
COLLECTIONS 


“Eventually, a collection ceases to be 
a personal indulgence and assumes 
its own identity. In fact, it becomes 

a thing in its own right - rather like 
Frankenstein's monster." 


- Howard Hodgkin in Artnews, 
Summer 2000 
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[244] WILLIAM SEUFFERT 
AN EXQUISITE MARQUETRY CARD 
TABLE 


Wholly composed of New Zealand 
woods in minute subdivision: the 
woods comprise totara, puriri, 
kahikatea, rewarewa, rimu, rata, 
kohutuhutu and many others, while 
the contrasting and blending of the 
varied tints are carried out with 
extreme skill. Depicting yellowhead 
and whitehead mohoua shown amidst 
titoki and hangehange seeds and New 
Zealand fantails (piwakawaka) eating 
kohuhu and karaka seeds. A central 
rectangular panel depicting a horse- 
drawn carriage at Fern Arch in the 
Buller Gorge. Supported on an English, 
inlaid Sheraton Revival-style base 

of four legs and platform stretcher. 
One of the most detailed of all the 
Seuffert tables. Inscribed in pencil on 
the underside: "Scene Red Mans Bar 
Archway / On The Buller River Otago" 
Provenance: Acquired by Ernest 
Benjamin and gifted to his sister Mabel 
de Pass c 1888-1890. 

Ernest Benjamin's grandfather was 
David Nathan, original founder of L D 
Nathan; Ernest, too, became a partner 
at the firm. Ernest together with his 
mother, brother and sister relocated 

to England. A letter of provenance 
accompanies this piece written by a 
descendant of Ernest Benjamin, Oliver 
Sebag-Montefiore, dated December 
1977. Oliver Sebag-Montefiore gifted 
the piece to his nephew, the current 
owner. 

D. 575mm, Н. 710mm 

$50.000 - $70.000 


This marquetry table by William 
Seuffert is one of the most exquisite 
examples to emerge from the 
renowned Seuffert workshop. While 
there is no doubt it is an important 
example of the Seuffert family's 
undisputed craftsmanship, the table 
is also a progression from the more 
formal European designs of William's 
father Anton. It is executed in an 
altogether freer, more decorative style, 
reflecting the colonial spirit of a young 
nation, a nation confident enough to 
start forging its own identity distinct 
from its European roots. 

Work by the Seufferts is always 
distinguished by its use of distinctly 
New Zealand imagery, flora and fauna 
and is executed in local timbers of 
dazzling variety. With excellent design 
and superlative craftsmanship, their 
work is truly world class. 

The depictions of native New Zealand 
plant and bird life surrounding the 
central panel are identical to those used 
in the table in the Paris residence of the 
New Zealand ambassador. The Maori 
village scene illustrated on that table, 
based on an 1852 painting by John 
Gilfillan, has been described by Seuffert 
authority Brian Peet as “the most 
detailed and stunning of all the Seuffert 
tables" (Brian Peet, The Seuffert 
Legacy, Brian Peet publishing, p.121). 

The central cartouche on this table 
depicts a well-known landscape 
feature in the Buller Gorge, known 
as the Fern Arch, and is based on a 
photographic postcard by Wheeler and 
Son from about 1885. The Fern Arch 
was a popular subject for postcards at 
the time but was usually shown from 
the other side, where the ferns were 
clustered on the shadowed side of 


the arch. The wagon and horses have 
been added by Seuffert to enhance the 
composition but are typical of similar 
scenes in other postcards. Such was 
the arch's renown that Prime Minister 
Richard Seddon spoke nostalgically 
of his first sight of itin Parliament 

at the introduction of the Scenery 
Preservation Bill of 1903. It was later 
demolished to make way for State 
Highway 6. 

The birds at the top are yellowhead 
and whitehead mohoua shown amidst 
titoki and hangehange seeds; they 
are copied from the 1872-73 edition of 
Walter Buller's A History of the Birds 
of New Zealand. Below them is a pair 
of New Zealand fantails (piwakawaka) 
eating kohuhu and karaka seeds. 

The base of the table is English in 
the Sheraton Revival style typical 
of late Victorian fashion and is of 
excellent quality. The top has had no 
other base and was likely to have been 
transported to England soon after 
purchase where a quality firm was 
commissioned to craft the base. In a 
nice switch, British cabinetmakers 
used locally available timbers to mimic 
the pale exotic species from 
New Zealand, in this case satinwood 
and walnut. 

Purchasing a top alone was a 
common practice and many Seuffert 
tables have been located in the UK in 
recent years with English-made bases. 
Cost may not have been the only issue; 
the logistics of transporting a Seuffert 
piece back to Britain were considerable. 
Each piece had to be soldered into 
a tin container to protect it from the 
elements during its long voyage north 
by sailing ship. 

The Seufferts incorporated veneer 


from remote parts of New Zealand 
including the Chatham and Three 
Kings Islands. Anton would recruit 
sailors to obtain samples for him in 
their travels, but he was also known to 
select pieces from his fireplace wood 
box. Burr puriri surrounds the outer 
edge of the top with kohekohe, kowhai, 
kanuka, maire and mangeao amongst 
many other species used. 

The inscription on the underside, 
which reads: “Scene Red Mans Bar 


Archway / On The Buller River Otago”, 
indicates that Seuffert geography was 
incorrect. The Buller River Archway 

is in Westland, not Otago. The Red 
Mans Bar appears to be another error. It 
may refer to the radical Red provincial 
superintendent John Robinson who 
drowned in 1865, along with three others, 
attempting to cross the Buller River bar 
— a well-known incident at the time. 

Of course, the bar is out to sea and has 
nothing to do with the river inland. 
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[245] AN IMPORTANT ANTON 
SEUFFERT NEW ZEALAND FERN 
AND FLORAL MARQUETRY CARD 
TABLE CIRCA 1880 


An Exquisite Fern, Clematis and other 
Floral Marquetry Card Table c 1880. 
Executed in native New Zealand 
timbers including mottled kauri, rata, 
totara, pohutukawa, pukatea, matai, 
orata and kohutuhutu. Supported on 
an unmatched, New Zealand timber, 
“Gypsy -style base, original to the top. 
The base of mostly rimu has been 
laminated with different native species 
then turned to create patterning to the 
wood surface. The table has undergone 
expert restoration. 

Original ‘Seuffert Workshop’ label 
affıxed to underside. 

D. 610mm, H.660mm. From a private 
Sydney, Australia Collection. 

$35.000 - $45,000 


Anton and his son William worked 
together on many pieces and it is difficult 
to separate much ofthe output from their 
workshop; however, this design is almost 
certainly Anton's. William Seuffert 
described a tabletop of almost identical 
design that recorded 5,824 individual 
pieces of timber in 27 separate species, 
included amongst them mottled kauri, 
rata, totara and pohutukawa. The label 
affixed on the underside was not used 
until 1868 which indicates manufacture 
after this time. 

By utilising subject matter perfectly 
suited to the materials, Anton Seuffert's 
zest for design and technical skills find 
full expression in this tabletop. The fern 
fronds are particularly well realised by 
the detailed marquetry and the effect is 
further enhanced by the fine engraving 
on the surface ofthe wood. The virtuoso 
work in the centre is balanced by the 
clematis vine curling lazily through the 
bold interlocking parquetry bandings 
that seem to surge about the top. The 
classic rewarewa parquetry basketwork 


background adds yet another dimension 
to the overall visual impact while the 
gently scalloped kohekohe banding that 
separates the central design from the 
specimen-wood edge seems to bulge as if 
unable to hold its contents. This design is 
executed with the exacting precision that 
characterises pieces from the Seuffert 
workshop. 

This tabletop is one of a number 
featuring this pattern and is very 

similar to a table presented to Countess 
Aberdeen by the Irish Women of 
Auckland in recognition of her good 
works for the advancement of women 
on a visit to Auckland in 1887. Because 
of this, the table was featured in a 
contemporary arts magazine which 
detailed the design and recorded the 
timbers used. The ferns in the centre 

are maidenhair surrounded by hen 

and chicken (probably asplenium 
gracillium), both executed in pukatea 
wood on backgrounds of matai and orata 
respectively. The clematis flowers and 
bud are made of kohutuhutu. 
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[246] WOODEN POUNDER 

unusual form. Bulbous head leading to 
tubular shaft. Weathered patina. 
H.270mm, W.60mm Y15307 

$80 - $120 


[247] KAPEU - POUNAMU EAR 
ADORNMENT 

classic form. Suspension hole to top with 
gold clasp. 

H.130mm, W.29mm. Y15308 

$300 - $500 


[248] PA KAHAWAI 

light wooden body and reflective Paua 
inlay. Barbed bone with muka lashing. 
H.gomm, W.15mm. Y15309 
$700 - $1.000 


[249] SHELL CURRENCY 

finely carved shell. Pierced hole to 
middle. Ridged carving to outside edge. 
H.35mm, W.35mm. 

$80 - $120 


[250] TONGAN FISHING LURE 
small, fine proportions made from shell 
with attached, long sennet line. 
H.40mm, W.6mm. (hook only) 

$400 - $600 


[251] TAHITIAN SHARK HOOK 
generous proportions. Shell with sennet 
binding attached to top. 

H.155mm, W.100mm. (hook only) 

$800 - $1,200 


[252] TAHITIAN FISH HOOK 
shell with looped sennet binding 


attached to top. 
H.60mm, W.38mm. (hook only) 
$400 - $600 


[253] TAHITIAN IRON FISH HOOK 
from transitional period, possibly shaped 
from an iron nail. Sennet binding to top. 
H.70mm, W.38mm. (hook only) 

$400 - $600 


[254] TAHITIAN FISHING LURE 
classic form. Body of shell with attached 
bone barb and large bundle of line 
attached. 

H.120mm, W.20mm. (hook only) 

$500 - $700 


[255] TAHITIAN FISHING LURE 
classic form. Body and barb of shell. Pig 
hair to one side of barb. 

H.100mm, W.i6mm. (hook only) 
$300 - $500 


[256] IMPORTANT FIJIAN CLUB - 
TOTOKIA 

prestigious club of well balanced 
proportions. Fine, soft carving to 

head curving into a tubular shaft 

with raised butt end. Silver plaque 
attached, inscribed “Presented to A. V. 
ALDRIDGE by CAPTAIN SHARMAN 
GIVEN BY SACCAMBO LATE KING 
OF FIJI ISLANDS TO WILLIAM 
PECHEY" 

H.810mm, W.200mm. 

$1,000 - $2,000 


[257] FIJIAN CLUB - SALI 

heavily adorned upper blade leading to 
a tubular shaft bound with fine sennet. 
Rich dark-brown patina. 

H. 820mm, W.120mm. 

$800 - $1.200 


256 


257 
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[258] IMPORTANT HAWAIIAN VESSEL 
tall, hollowed cylindrical form with eight 
suspension holes surrounding upper 

lip. A further band of suspension holes 
rests around the waist of the vessel. Six 
human teeth inlayed to the base. Dry and 
weathered patina. 

H.140mm, D.130mm 

$5,000 - $10,000 


[259] FINE COOK ISLAND STOOL - 
NO OANGA 

fine proportions with four elegantly 
curved legs, each with faceted teardrop- 
shaped feet, supporting an arching, 
rectangular seat. Dry, light-brown patina. 
H.55mm, W.495mm, D.220mm 

$2,000 - $4,000 


[260] KETE 
a fine example with double pair twining 


and decorative fringe on three borders. 
H.200mm, W.250mm. Y12959 
$700 - $1,000 


[261] TIKI FRAGMENT 

a well-carved fragment of the head of a 
tiki. Y pending. 

H.38mm, W.6mm. Y13440 

$700 - $1,000 


[262] TOKI 

of quadrangular form terminating with 
fine, steep bevel. 

L.105mm, W.48mm Y 4680 

$600 - $800 


[263] HEI TIKI FRAGMENT 

of Kawakawa. 

H.38mm, W.35mm, D.7mm. Y15262. 
$800 - $1.000 
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[264] WAHAIKA - WOODEN SHORT 
HAND CLUB 

entirely covered in deep relief. Linear 
haehae and a carved blade. Carved 
figure to incurve with hands to torso and 
inlayed Paua shell eyes. Late 19th to 20th 
century. 

H.360mm, W.i20mm Y14580 

$400 - $600 


[265] TAIAHA - LONG STAFF 

in orthodox form with an almost fully 
carved blade, deep double and triple 
haehae lines, knotching and spirals. 
Rich-brown patina. 

H.1390mm, W.70mm Y15139 

$1,000 - $1.500 


[266] TAIAHA - LONG STAFF 

in orthodox form with haehae lines, 
dog-tooth knotching and paua inset eyes. 
19th century. 

H.1520mm, W.70mm Y151140 

$1,500 - $2,000 
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[267] FOLK ART CARVED POST 
with tiki figure standing atop carved 
head with protruding tongue. Eyes 
inlayed with paua. Weathered patina. 
H.785mm, W.155mm 

$300 - $500 


[268] FOLK ART TIKI FIGURE 
Classic tiki figure carved from a bar of 
soap. Thought to be trench art. 
H.105mm, W.50mm, D.35mm 

$300 - $500 


[269] CONCH 

Large conch shell. Wooden, conical 
mouth-piece with scroll and linear 
carving, attached with fibre binding. 
L.480mm, W.230mm 

$600 - $900 


[270] SMALL TIKI 

in orthodox stance, with head tilting 

to the left. Pierced hourglass-shaped 
suspension hole for muka cord which 

is worn. Both eyes well defined as are 
elbows which extend arms to rest on legs. 
Nephrite, 19th century. 

H.74mm, W.47mm Provenance: Found 
In Kaiapoi, North Canterbury. Y14467 
$5,000 - $7,000 
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[271] NGUTUPARERA - TUPARA 
IMPORTANT HISTORIC SHOTGUN 
A rare specimen of old time flint-lock 


fowling-piece once owned by cheif 
Waikato. 18th century. 

L.1230mm, W.95mm. 

$25,000 - $40,000 


In 1815 Thomas Kendall's A Korao (Korero) 
No New Zealand; or, the New Zealanders 
first book; being an attempt to compose 
some lessons for the instruction of the 
natives, was printed in Sydney. This 

was the first book published in Maori. 

In 1820 Kendall made an unauthorised 
visit to England (Marsden had openly 
appealed to him not to go) accompanied 
by Chief Hongi Hika and the younger 
chief Waikato of Rangihoua. The three 
went to Cambridge to work with Professor 
Samuel Lee on a compilation of a Maori 
grammar. The book, a grammar and 
vocabulary of the language of New 
Zealand, was published at the end of 1820, 
and it laid the orthographic foundations of 
written Maori. 


Marsden disapproved of Kendall's interest 
in Maori language and custom; the 
mission's role was to impart European 
religion and civilisation, not to study a 
‘heathen’ culture. Marsden felt that ‘by 
prying into the obscene customs and 
notions of the natives with a vitiated 
curiosity, his [Kendall’s] own mind has 
become so polluted that it will be very 
difficult for him to purify his ideas”. 
Kendall's political circumstance was 
further complicated by the fact that Chief 
Hongi Hika and chief Waikato were 
received by George IV who presented 
Chief Hongi Hika with a suit of chain 
mail and several guns. While in England, 
Hongi went to great pains to secure guns 
and exchanged many of the presents 


which were showered upon him for 
these. Legend has it that this example 
was one of the weapons acquired and 
brought back to New Zealand. In 1917 
Harawe Mokaraka (the grandson of Chief 
Waikato) passed the weapon to W.M 
Fraser who then deposited the gun with a 
Northland Museum. 

Attached label reads *Ngutuparera - 
Tupara. A rare specimen of old time 
flint-lock fowling-piece, made in the 

18th century bought from England by 
Ngapuhi chiefs Hongi and Waikato in 
1820 and was given to W. M. Fraser by 
Harawe Mokaraka a grandson of Waikato. 
Kaikohe, 1917. 


[272] MAORI CARVED RIFLE 

The Royal Enfield / Martini-Henry 
Rifle is a weapon of Empire. Unlike 

the Snider-Enfield it replaced, it was 
England's first service rifle designed 
from the ground up as a breechloading 
metallic cartridge firearm. It served 

for and eventually against the British 
Empire and her colonies for over 30 
years. This robust weapon utilized a 
falling block, self-cocking, lever operated, 
single-shot action designed by Friedrich 
von Martini of Switzerland. It was used 
with devastating effect during the Boar 
Wars and it is possible that this example 
was carved during this period. In the 
possession of the current owner since 
1926 it was placed in national service in 
1939. When the current owner returned 
from service he re-acquired the rifle 
and put it back to proper use, using it 
regularly to hunt wild boar on Great 
Barrier. 

L.930mm, W.120mm. 

$4,000 - $6,000 
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[273] HEI ТІКІ POUNAMU 

in orthodox stance with head tilting to 
the right, drilled hour glass suspension 
hole for the muku cord. Carved mouth 
and eyes in deep relief, elbows extend to 
rest arms on thighs. Inanga Pounamu. 
19th - 20th century. 

H.76mm, W.52mm. Y15133 
$450 - $650 


[274] KURU POUNAMU 

long nephrite drop pendant with pierecd 
suspension hole. 

H.119mm, W.16mm. Y15131 
$1,200 - $1,500 


[275] KURU POUNAMU 

of orthodox form with pierecd 
suspension hole. 

H.86mm, W.8mm. Y15132 
$600 - $800 


[276] TOKI POUNAMU 

of quadrangular form terminating with 
fine steep bevel. 

H.115mm, W.55mm Y15117 

$450 - $650 


[277] FINE TOKI POUNAMU 

of dark green pounamu, smooth finish 
overall, sharp cutting edge. Worked 
groove to one side. 

H.157mm, W.65mm. Y15253 
$1,000 - 81,500 


[278] TOKI POUNAMU 

of flat rectangular form, with shaped 
cutting blade. 

H.120mm, W.40mm Y15254 

$350 - $550 


[279] PATU MUKA - FLAX POUNDER 
of strong conical form with circular 
cross-section, overall worn patina. 
L.340mm, W.70mm. Y15258 

$250 - $450 


[280] PATU MUKA - FLAX POUNDER 
of strong conical form with circular 
cross-section, blackened patina. 
L.310mm, W.75mm. Y15256 

$350 - $550 


[281] PATU MUKA - FLAX POUNDER 
of strong conical form with circular 
cross-section, overall worn patina. 
L.315mm, W.85mm. Y15257 
$200 - $400 

[282] MAORI PLATE PRESS/PATTERN 
on steel. 

H.400mm, W.400mm. 

$400 - $600 


[283] LARGE TIKI 


A particularly fine example in 


orthodox stance, with ridged head 

tilting aggressively to the left. Pierced 
hourglass-shaped suspension hole for 
muka cord, extremely worn. Mouth and 
eyes well defined as are the elbows which 
extend the arms to rest on legs. Nephrite. 
19th century. 

H.93mm, W.60mm. Y15155 

$12,000 - $18,000 


[284] MUKA CLOAK 

with double-paired twining and wool 
borders. Early 20th century, transitional 
example of decorated korowai cloak. Two 
areas of tailored shaping. Lower border 
dressed with heavy woollen thrums. 
Shoulder line adorned with tightly 
woven black red and white woollen 
thrums. Horizontal groups of five-line 
embroidery patterns. 

L.1360mm, W.1420mm. Y13831 

$2,000 - $3.000 
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[285] KOROWAI CLOAK 

with double-paired twining technique. 
Overall in very good condition but with 
some dark staining on the inside. The 
body decorated throughout with dark 
brown rolled cord (hukahuka - possibly 
kuri) arranged in rows. The lower 
kaupapa edge is fringed. The Korowai 
is professionally conserved and floats 
within a professional mounted frame. 
Old tag attached with twine to left edge. 
Front reads: 'A Whakaewa. A Maori 
Garment. From Rev. John Morgan. 
Otawhao. No 96 1(8)72’. Reserve reads: 
‘From Grandson’. Rev. Johyn Morgan 
(1806/7 - 1865) was a missionary who 
strove to give Maori ‘the comforts of 
early English farms’. He introduced to 
Otawhao wheat and other crops and 
with the assistance of Governor George 
Grey, agricultural machinery and flour 
mills. Maori agriculture flourished. Rev. 
John Morgans focus on economic well 
being as opposed to spiritual instruction 
often brought him into conflict with 
the Church. In 1835 Henry William's 
assessed Morgan as possessing “a degree 
of self importance which may well be 
correct. 

D.500mm, W.970mm Y13912 

$7,000 - $11,000 
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[286] WAKA HUIA 


the carving offers a range of unorthodox 
interpretations of traditional Maori 
motifs which suggest the work was done 
by the hand of an unversed, possibly 
European carver. Unique, the unsure 
folk style places this piece within a body 
of work that embraced Maori culture 
during the early 1900's. Specifically 
designed to sit within a Victorian setting 
the base of the object is smooth. In many 
ways the work celebrates a transition 
revival of Maori arts and craft at the 
beginning of the century. 

H.125mm, W.160mm, D.480mm. 
Y15674/Y15325. 

$2,500 - $5.000 
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[287] FINELY CARVED WAKA HUIA 
of sinuous ovoid form with all over deep 


relief carving. Offering triple haehae 
and dog-tooth notching extending into 
fish scale haehae. Guarded by two male 
tiki figures. Formerly in the collection of 
Captain Erastus Church, New Bedford, 
USA. 

H80mm, L.395mm, D105mm. Y 15136 
$18,00 - $22,000 
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[288] TWO CARVED MAORI POSTS 
each displaying three ancentral tiki 
figures. Tikis are of muscular form with 
hands clasped to stomach and knees 
bent. Extensive use of triple haehae lines 
and dog-tooth notching throughout. 
H.2,170mm, W.230mm each. Formerly in 
the collection of John Gow. 
$5,000 - $7,000 


[289] FINE HUIA FEATHER 

the Huia's feathers were valued highly 
and exchanged for other valuable goods 
such as greenstone and shark teeth, or 
given as tokens of friendship and respect. 
Through this trade, the feathers reached 
the far north and the far south of New 
Zealand. They were stored in intricately 
carved boxes, waka huia, which were 
hung from the rafters. Gifted to the 
vendor's grandfather by a taxidermist 
prior to world war one. 

L.200mm, W.39mm. Y15278 

$1,000 - $2.000 


[290] FINE HUIA FEATHER 

fine feather in very good condition. 
Gifted to the vendors grandfather by a 
taxidermist prior to world war one. 
L.200mm, W.42mm. Y15282 

$1,000 - $2,000 


[291] TWO HOOK FRAGMENTS 
fashioned from bone with a dry 
weathered patina. 

H62mm, W.15mm. (largest) Y15314, 
Y15315. 

$80 - $120 


[292] FOUR HOOK FRAGMENTS 
consisting of various hooks and a worked 
fragment fashioned from whalebone. 
H.61mm, W.23mm. (largest) Y15310, 
Y15312, Y15311, Y15313. 

$80 - $120 


[293] EARLY PRE-CONTACT 
ADORNMENT 


a very rare whalebone pendent in 


rectangular form tapering to a point with 
pierced hand-drilled hole for attachment. 
Dry weathered patina. 

H54mm, W.14mm. Y15316. 

$400 - $600 


[294] FINE HOOK FRAGMENT 
fashioned from bone with mania bird 
form to top. Weathered patina. 
H.55mm, W.35mm. Y15317. 

$100 - $200 


[295] WORKED POUNAMU 
FRAGMENT 

gauge section with a worked scarve to 
one side. 

H.110mm, W.34mm. Y15324. 

$80 - $120 


[296] RARE SHARK TOOTH 
PENDANTS 

pre-contact, with pierced hole for 
attachment, Blackened patina on five and 
one a natural white colour. 

H.27mm, W.11mm. (largest) 
Y15320,Y15318, Y15319, Y15321, Y15323, 
Y 15322. 

$200 - $300 
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[297] KAKAUROA - LONG HANDLED 
AXE 

haehae and dog-tooth notching to 
handle. Axe head appears to have been 
retrofitted to what may have originally 
been a tewhatewha or pouwhenua. Dark 
aged patina. Y pending. 

H.1340mm, W.140mm. 

$4,000 - $6.000 


[298] PATU ONEWA 

of dark greenish-grey stone. Orthodox in 
form with pierced hourglass hole to butt 

and four carved lineage lines. Y pending. 
H.400mm, WAOOmm. 

$7.000 - $9.000 
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[299] MAHE - SINKER 

of egg-shaped form with recessed centre 
line for attachment. Y pending. 
H.100mm, W.80mm 

$500 - $700 


[300] PATU MUKA - FLAX POUNDER 
of classic bulbous form with pecked 
surface.Y pending. 

H.250mm, W.100mm 

$700 - $1,000 


[301] WHALEBONE KOTIATE 

of balanced proportions with carved 
manaia head and inlayed eyes. 
L.330mm, W.143mm. Y pending. 
$1,100 - $1,600 


[302] MOA SKULL 

of small proportions. H.80mm, L.150mm, 
W.70mm. Y pending. 

$6,000 - $9,000 


OCEANIC & AFRICAN ART 135 


COLLECTION 


OTHER 


[303] RARE SOLOMON ISLAND 
FEMALE FIGURE 

naturalistic seated figure with legs astride 
and feet inwardly pointing, leading to 
rounded hips and torso which is encircled 
by a woven fibre belt, conical breasts to 
chest and arms resting gently on hips, the 
head carved with a dome-like coiffure and 
raised facial features detailed with inlaid 
shell, fine blackened patina with red and 
yellow pigments. Roviana Lagoon, New 
Georgia, Solomon Islands, early 20th 
century. 

H.580mm, W.200mm. Formally in the 
collection of Leo Fortess, Hawaii, USA; 
The Rubin Rubins Collection, London, 
UK. 

$3,500 - 5,000 


[304] SOLOMON ISLANDS LADLE 
of dark wood with extensive shell inlay. 
The bowl of the spoon is fashioned as a 
human head with the mouth acting as 
the opening. Smooth dark patina. 
H.365mm, W.gomm. 

$250 - $350 


[305] RARE TUVALU AXE 

rare axe with an elongated, tubular shaft. 

An attached turtle carapace blade bound 

on with braided coir sennit binding. Rich, 


brown patina. Mounted. 

H.800mm, W.135mm. Formerly in the 
collection of Finch & Co, London. 
$3,000 - $5.000 


[306] FINE SOLOMON ISLAND STAFF 
early ebony wood staff with a bulbous top 
leading to a carved figure atop a tubular 
shaft, very fine inlay work to figure and 
shaft. Rich, soft patins. 19th century. 
H.1105mm, W.70mm. 

$2,000 - $3.000 
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[307] FINE MASSIM SPATULA 

carved from ebony and of good 
proportions with wide spatulate blade 
leading up to a rectangular carved 
handle with two humanistic forms back 
to back. Lime infill over a deep black 
patina. 19th century. 

H.310mm, W.40mm. 

$800 - $1.200 


[308] FINE MASSIM SPATULA 

carved from ebony and of good 
proportions with wide spatulate blade 
leading up to a rectangular carved 
handle with stylized bird form to top. 
Lime infill over a deep black patina. 19th 
century. 

H.360mm, W.40mm. 

$800 - $1.200 


[309] A SUPERB MASSIM DANCE 
WAND 

kaidebu, tubular shaped handle to 
middlle, flanked by two open-work 
paddles with abstract images of two 
birds in relief. Fine, aged, light-brown 
patina with traces of red, white and black 
pigment. Trobriand Islands Papua New 
Guinea. 

L.720mm, W.285mm. 

$7,000 - $10,000 


[310] A FIJJAN TABUA 

tooth with dark patina, hung by a later 
braided fiber strap. 

L.180mm, W.70mm. 

$800 - $1,000 


[311] TUVALU FISHING BOX - 
TALUMA 

of large proportion, ovoid lidded box with 
attached sennit. 

H.175mm, W.310mm, D.210mm. 
$500 - $700 


[312] FIJJAN HEADREST 

rectangular cross piece, slightly flared at 
the ends, atop turned legs on raised feet. 
Honey-brown patina. 

H.115mm, W.405mm, D.100mm. 
$500 - $700 


[313] A WHALE TOOTH SCRIMSHAW, 
depicting Brigadier vessel (Circa 1830) 
with British flag flying and smoke stack 
apparent from galley. 

H.200mm, W.67mm. 

$800 - $1,000 
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[314] FINE ҒІЛАМ NECKLACE - 
WASEKASEKA 

comprising thirty-three finely carved 
sections of marine ivory, each curving, 
and tapering to a fine point and drilled 
at the end for suspension to a braided 
and twisted sennit rich, honey-coloured 
patina. Rebound with traces of old 
binding. 

L.440mm (сога), L.145mm (ivory) 
$6.000 - $8.000 


[315] FINE TONGAN NECKREST 
elegant, abstract, arching form with 
small wedge-shaped feet supporting the 
lower edge. Rich-brown patina. 
H.395mm, L.460mm, W.95mm. 

$3.500 - $5.000 
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[316] MALITA CLUB 
of orthodox, leaf-bladed form with 
delicately woven fibre to handle. 
L.1260mm, W.110mm. 

$2,000 - $2,500 


[317] MALITA CLUB 

of orthodox, leaf-bladed form with 
delicately woven fibre to handle. 
H.1270mm, W.110mm 

$2,000 - $2,500 


[318] FINE ABORIGINAL LEANGLE 
CLUB 

of classic form with carving to end and 
shaft. Old label attached inscribed with 
‘#31536 . Victoria and Oldman stamp 
to reverse. Victoria was one of the first 
areas settled in Australia and for this 
reason the local indigenous population 
stopped using traditional Leangles by 
the late 19th century. Rich, dark-brown 
patina. 

H.630mm W.245mm. Formerly in the 
collection of W. O. Oldman. 

$1,000 - $1,500 


[319] RARE FIJIAN FEASTING DISH 
Retangular shape with restored handle 
to one end, seated on four raised legs, 
reddish brown patina. 

L.550mm, W.155mm. 

$800 - $1200 
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[320] FIJJAN/TONGAN CLUB 
extensive incised zigzag and parallel 
carving to entire object. Faceted blade 
with triangular, pointed end flaring 
down to cross piece and then tapering 
down into tubular handle. Dark, aged 
patina. Loss to one side of cross piece. 
H.965mm, W.130mm. 

$1,200 - $2.000 


[321] MALITA CLUB 

of classic leaf-bladed style. Mid-brown 
patina. 

H.1210mm, W.100mm. 

$350 - $500 


[322] COOK ISLAND DRUM 

of large proportions and orthodox tubular 
form, hollowed tree trunk with slit 
running the length of the drum. 
H.180mm, W.990mm, D.160mm. 

$1,100 - $1,500 


[323] SAMOAN KAVA BOWL 

of classic form with twelve tubular legs 
attached to a large hollowed bowl. Rich 
brown patina. 

H.187mm, D.485mm. 

$400 - $600 
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CONDITIONS OF SALE FOR BUYERS 


1. Bidding. The highest bidder shall be the 
purchaser subject to the auctioneer having 
the right to refuse the bid of any person. 
Should any dispute arise as to the bidding, 
the lot in dispute will be immediately put 
up for sale again at the preceding bid, or 
the auctioneer may declare the purchaser, 
which declaration shall be conclusive. No 
person shall advance less at a bid than the 
sum nominated by the auctioneer, and no bid 
may be retracted. 


2. Reserves. All lots are sold subject to the 
right of the seller or her/his agent to impose 
a reserve. 


3. Registration. Purchasers shall complete 
a bidding card before the sale giving their 
own correct name, address and telephone 
number. It is accepted by bidders that the 
supply of false information on a bidding card 
shall be interpreted as deliberate fraud. 


4. Buyer's Premium. The purchaser accepts 
that in addition to the hammer or selling 
price Webb's will apply a buyer's premium of 
15% for sales of Oceanic & African Art (unless 
otherwise stated), together with GST on such 
premiums. 


5. Payment. Payment for all items purchased 
is due on the day of sale immediately 
following completion of the sale. 


If full payment cannot be made on the day of 
sale a deposit of 10% of the total sum due must 
be made on the day of sale and the balance 
must be paid within 5 working days. 


Payment is by cash, bank cheque or 
Eftpos. Personal and private cheques will 
be accepted but must be cleared before 
goods will be released. Credit cards are not 
accepted. 


6. Lots sold as Viewed. All lots are sold as 
viewed and with all erros in description, 
faults and imperfections whether visible 
or not. Neither Webb's nor its vendor are 
responsible for errors in description or for 
the genuineness or authenticity of any lot 
or for any fault or defect in it. No warranty 
whatsoever is made. Buyers proceed upon 
their own judgement. 


Buyers shall be deemed to have inspected 
the lots, or to have made enquiries to their 
complete satisfaction, prior to sale and by the 
act of bidding shall be deemed to be satisfied 
with the lots in all respects. 


7. Webb's Act as Agents. They have full 
discretion to conduct all aspects of the 
sale and to withdraw any lot from the sale 
without giving any reason. 


8. Oollection. Purchases are to be taken 
away at the buyers expense immediately 
after the sale except where a cheque remains 


uncleared. If this is not done Webb's will 
not be responsible if the lot is lost, stolen, 
damaged or destroyed. 


Any items not collected within seven days of 
the auction may be subject to a storage and 
insurance fee. A receipted invoice must be 
produced prior to removal of any lot. 


9. Licences. Buyers who purchase an item 
which falls within the provisions of the 
Protected Objects Act 1975 or the Arms Act 
1958 cannot take possession of that item until 
they have shown to Webb's a license under 
the appropriate Act. 


10. Failure to make Payment. If a purchaser 
fails either to pay for or take away any lot, 
Webb's shall without further notice to the 
purchaser, at its absolute discretion and 
without prejudice to any other rights or 
remedies it may have, be entitled to exercise 
one or more of the following rights or 
remedies: 


A. Toissue proceeding against the purchaser 
for damages for breach of contract. 


B. To rescind the sale of that or any other lot 
sold to the purchaser at the same or any other 
auction. 


C. To resell the lot by public or private sale. 
Any deficiency resulting from such resale, 
after giving credit to the purchaser for 
any part payment, together with all costs 
incurred in connection with the lot shall be 
paid to Webb's by the purchaser. Any surplus 
over the proceeds of sale shall belong to the 
seller and in this condition the expression 
“proceeds of sale shall have the same 
meaning in relation to a sale by private treaty 
as it has in relation to a sale by auction. 


D. To store the lot whether at Webb's own 
premises or elsewhere at the sole expense of 
the purchaser and to release the lot only after 
the purchase price has been paid in full plus 
the accrued cost of removal storage and all 
other costs connected to the lot. 


E. To charge interest on the purchase price at 
a rate 2% above Webb's bankers' then current 
rate for commercial overdraft facilities, to the 
extent that the price or any part of it remains 
unpaid for more than seven days from the 
date of the sale. 


F. To retain possession of that or any other 
lot purchased by the purchaser at that or any 
other auction and to release the same only 
after payment of money due. 


G. To apply the proceeds of sale of any lot 
then or subsequently due to the purchaser 
towards settlement of money due to Webb's 
or its vendor. Webb's shall be entitled to 
à possessory lien on any property of the 
purchaser for any purpose while any monies 


remain unpaid under this contract. 


H. To apply any payment made by the 
purchaser to Webb’s towards any money 
owing to Webb's in respect of any thing 
whatsoever irrespective of any directive 
given in respect of, or restriction placed 
upon, such payment by the purchaser 
whether expressed or implied. 


I. Title and right of disposal ofthe goods shall 
not pass to the purchaser until payment has 
been made in full by cleared funds. Where 
any lot purchased is held by Webb's pending 
i clearance of funds by the purchaser or 
ii. completion of payment after receipt of 
à deposit, the lot will be held by Webb's as 
bailee for the vendor, risk and title passing to 
the purchaser immediately upon notification 
of clearance of funds or upon completion 
of purchase. In the event that a lot is lost, 
stolen, damaged or destroyed before title is 
transferred to the purchaser, the purchaser 
shall be entitled to a refund of all monies 
paid to Webb's in respect of that lot, but shall 
not be entitled to any compensation for any 
consequent losses howsoever arising. 


11. Bidders deemed Principals. All bidders 
shall be held personally and solely liable 
for all obligations arising from any bid, 
including both ‘telephone’ and ‘absentee’ 
bids. Any person wishing to bid as agent for 
а third party must obtain written authority to 
do so from Webb’s prior to bidding. 


12. Subject Bids. Where the highest bid 
is below the reserve and the auctioneer 
declares a sale to be ‘subject to vendor’s 
consent’ or words to that effect, the highest 
bid remains binding upon the bidder until 
the vendor accepts or rejects it. If the bid is 
accepted there is a contractual obligation 
upon the bidder to pay for the lot. 


13. Sales post auction or by private treaty. 
The above conditions shall apply to all 
buyers of goods from Webb’s irrespective of 
the circumstances under which the sale is 
negotiated. 


14. condition of Items. Condition of items is 
not detailed in this catalogue. Buyers must 
satisfy themselves as to the condition of 
lots they bid on and should refer to clause 
six. Webb’s are pleased to provide intending 
buyers with condition reports on any lots. 


